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Welcome,
Saturday 6 December
2009 saw this
Association’s 10th Annual
Awards Presentation.
It is difficult to believe
ten years have passed
since our first event
in The Tabernacle and
even harder to believe I
have been Chair of BAS,
and its predecessor the
London Brotherhood of
Steel, for 28 years.

www.
carnivalarts
.org.uk
whatdoescarnivalmeantoyou?
The UK Centre for Carnival Arts has launched www.carnivalarts.org.uk

Your number one source for all things carnival.

Join the UK’s leading carnival
community today!

Every year I have the pleasure of reporting to
attendees at the Awards the many successes
achieved by BAS through its hard working and
dedicated Officers and members.
• It is a fact that BAS is the UK’s only carnival
arts based organisation whose membership
and network extends throughout the UK – and
indeed has a network of associate members
based in New York and the home of pan,
Trinidad and Tobago.
• It is a fact that every year BAS commissions
new work specifically from young people. In
2008 our ‘Pan Explosion’ competition saw the
creation of seven new pieces of music written
and arranged for steel pan by composers and
arrangers as young as 15 years old. Music that
is original, well orchestrated, and containing
solos, counter melodies and complex
harmonies. All executed with professionalism
and accuracy that by anyone’s standard would
be considered world class.
• It is a fact that BAS is the only carnival arts
based organisation where succession planning
is a fundamental and integral part of our day to
day business.

unsung contribution to community cohesion,
regeneration and education across all sectors
of our diverse society.
• It is a fact that Pan Podium, the official
magazine of BAS, is the world’s leading
publication in the sector, promoting the music,
art and culture of steel pan throughout the
year.
However, despite our many successes, we are all
still witnessing the day to day struggles of steel
bands just trying to survive and for their work to
be recognised and justly rewarded. The issues are
the same whether the band is in the UK, Europe,
the Americas or Trinidad. But 2009 is a period
of change and as we begin a new era with a new
leader – a man with true vision and determination
– we should take inspiration. Bands, wherever
they are based, will be required to respond more
efficiently and positively to new requests and
demands.
In the UK, BAS will seize the opportunity to ensure
we remain at the forefront of carnival arts and the
heartbeat of Notting Hill and other Caribbean based
carnivals throughout the UK. On the international
platform we will work in harmony with our
partners in Europe, America and the Caribbean
to affect global recognition for our art and our
unique and invaluable contribution to community
and social cohesion, local economies, education,
employment and regeneration – and, of course, to
entertainment. Together – YES WE CAN!
On behalf of the Executive and members of BAS
I take this opportunity to wish you all a happy,
successful and music filled 2009 … despite the
credit crunch!

• It is a fact that the classes, performances
and employment opportunities provided by
BAS members provide an invaluable and
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Hello,
2009

marks the tenth anniversary of
Pan Podium. We celebrate in
the fact that this wonderful artform is growing
and spreading throughout the world and Pan
Podium takes pride in actively contributing
to its global success. Our mission to spread
the Pan gospel has come to fruition and we
will continue to do so far into the future. This
artform is now firmly rooted into the fabric of
multicultural Britain and its infectious music
is spreading like wild fire.
2008 was a year of anniversaries for three
of BAS’s member bands, Phase 1- 30th,
Stardust – 25th and Hammered Steel – 15th.
The UK steelband community enjoyed their
31st Notting Hill Panorama ‘Champions of
Steel’ competition, Pan Explosion 2K8, BAS/
GLA Trafalgar Square Steelband Jamboree,
BAS/CAPCA Junior Panorama, Jouvert
and On the Road competitions and all were
successes. Our 10th Awards was second to

none and BASFDF’s Calypsteel Winter Lime
brought down the curtains on our events for
2008.
Pan Podium continues to actively support and
promote the unselfish efforts of the global
steelpan community to its world audience
ensuring that the recognition struggle is
always at the forefront with the global pan
family reaping the fruits of their labour. Pan
Podium continues to work closely with our
global media partners to ensure that we are
aspiring and achieving our common goal in
unity. We now look forward to Trinidad’s
2009 Panorama filled with a wealth of new
pan music, excellent musicianship, dexterity
and energised deliveries of committed pan
musicians. Pan 4 Life!

Robbie J
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6

winter 2009 Pan Podium

25th

event profile ll l

Stardust
anniversary
celebrations

On 18TH October 2008, Acton based Stardust Steel and Mas band celebrated their
25th anniversary at the Royal Garden Hotel Kensington in the beautiful and
elegant surroundings of the Palace Suite.

≥

The evening began with a special
prayer from Sister Monica who
made a special reference to Randolph
Baptiste and the other founder
members of Stardust. The evening’s
comperes were Josephine LearmondCriqui and Tara Baptiste. Randolph
came from a family of musicians and
was exposed to the guitar, clarinet
and piano from an early age. Whilst
in Trinidad he played with Kentucky
Stars later renamed Central Ebonites
and Sundowners. He immigrated to
England where he met Winston “P”
Joseph and Ethelred “Cape” James
and together they formed the Ebony
Steelband. In 1983, Randolph formed
Stardust the band has performed at 24
of the 25 Panoramas since its inception
of the orchestra. Under Randolph’s
supervision the orchestra was also a
regular participant in music festivals,
which he also helped to stage.
Speaking with to Randolph at his
home some years ago he told Pan
Podium: “ All the children I have taught
in school are representative of this
country’s racial diversity and ethos of
the school. My band follows the same
example.”
Sadly Randolph passed away on the
13th August 2003 but he planted the
musical seed in many young minds
ensuring that pan’s heritage and culture
continues to grow. The Stardust legacy
is left in the capable hands of his family.
Among the guests at their 25th
anniversary celebrations were Stardust
members, players and supporters past
and present parents and friends of
the players. Mr. Ashton Forde, Public
Affairs, Culture and Tourism Attaché at
The High Commission of Trinidad and
Tobago and his wife, Mr. Gerald Forsyth,
Mr. Eustace Benjamin, Mr. Frank Rollock

and his family and Mr. Paul Dowie and
Croydon Steel Orchestra.
On arrival to the Palace Suite,
guests were greeted by a photographic
exhibition of Stardust over the past 25
years in the reception area, as well
as a PowerPoint presentation with
photographs provided by Mr. Carl
Gabriel in the Palace Suite itself. Many
guests were given the opportunity to
recall their experiences and association
with Stardust over the years. Guests
were able to mingle, chat and reminisce
throughout the whole night, while being
served by the staff at the Royal Garden
Hotel who also contributed to the
evening through their professionalism
and diamond service.
DJ Dessy D provided music
throughout the evening by playing some
of the tunes in Stardust’s repertoire
and back in time soca hits. Stardust
Steel Orchestra was the first live act
and they entertained the audience with

their repertoire of tunes arranged by
Debby Romain and Terry Boyd. It was
a fantastic and lively performance
attracting richly deserved praises.
Ebony rounded off the evening’s
performances with a selection from
their vast repertoire, their very polished
performance gave a nice and natural
end to the evening’s performances and
guests were left to dance the night away
into the wee hours of the morning.
One lasting memory is from one
guest who said “...the only reason you
would have all these carnivalists in
one room is for a funeral, it’s so nice
to come together to celebrate and
reminisce in happier circumstances for
a change”
Stardust would like to thank
everybody for coming and donating
to the two charities on the night. We
look forward to celebrating the next
anniversary with you.
> By Tara Baptiste
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Nostalgia Steelband’s first visit to Canada this summer was a resounding success and had a
profound impact on all events in which the band participated.
The party which included Lionel McCalman, Haroun Shah,
Olivia Raven, Marvin Barbe, Ivan Rojo Gonzalez, Daniel
Bessong, Christine Davis, Raul Gomez, Adriana Flόrez,
Evangelica Brumant and Chloe Mann arrived in Toronto on
28th July for the opening ceremony of the 4-day international
conference entitled “Carnival, ‘A People’s Art’, and ‘Taking
Back the Streets” held at the Accolade Centre, York University
and the Kofler Centre. University of Toronto between 31st
July - 3rd August, 2008. The band was joined by Nostalgia’s
Toronto-based members, led by Ronald Shah and also
included Toronto’s foremost DJ, “Invinceable” (Vince Gobind)
percussion and Gareth Burgess from York University
Steelband (6 bass).
For the first time, Nostalgia’s members did not carry
their own pans for a performance, thanks to Lindy Burgess,
steelpan leader at York University who made the university’s
instruments available. This itself was a challenge as the
configuration of the single pans used for ‘pan around-theneck’ by Nostalgia differed somewhat to the multiple pans
used by a stationary steelband. However, two practice
sessions on 29 and 30th July enabled Nostalgia to delight the
audience with one of the most scintillating sessions the band
has produced to close the last 30 minutes of the opening
ceremony in the late evening of 30th July in the elegant

Accolade Recital Hall, York University.
The academic part of the conference was formally
opened by the organiser, Professor Christopher Innes at 9
am the following morning with an inspirational address by
Joe Roach, “Sweating Blood: Masking and Magic”. Several
sessions that day covered topics such as ‘Caribana’, European
Carnival Traditions’, Carnival Designs’ and the global spread
of carnival. At 7 pm the same day, band members had the
pleasure of a 5-hour boat cruise on Lake Ontario with some
400 party revellers to the music of DJ ‘Invinceable’ during
which Nostalgia had centre-stage, celebrating also the
birthday of one of its members.
On Friday 1st August, the keynote address by Trinidad’s
world renowned artist, Peter Minshall was to us the
highlight of this visit. His address entitled “Nignorance &
Enwhitenment” was an awe-inspiring lecture, delivered with
the skill, depth of knowledge and command of a legend.
Ignorance of ourselves and a desire to readily accept as
superior the outside influences of Europe and America to
ours in the Caribbean was central to his theme. The impact
of his creation, ‘Tan Tan and Saga Boy’ that revolutionised
puppetry and some of his key work over the years were
mentioned in context together with a review of Pablo de
Lano’s recent works. Immediately, after this session,

Nostalgia
		 Triumphs in Toronto
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Nostalgia’s members took the podium
for panel 8, titled “Steelpan and Society”
which was chaired by Haroun Shah and
Lionel McCalman. The 5 papers of this
session were presented by Nostalgia’s
members and covered the various
projects that members are involved with
in north, south, east and west of London
as follows:
• “Carnival and the Steelband
in Perspective: From
Multiculturalism to Community
Cohesion. A Case Study of the
Notting Hill Carnival” by Lionel
McCalman.
• “The Impact of “Pan-Around-theNeck” Steelpan Performances
at Street Carnivals in Europe” by
Haroun Shah, Daniel Bessong
and Evangelica Brumant.
• “Paddington Arts and Media, A
Novel London-Based Project
to Integrate Steelpan with
Performing Arts” by Marvin
Barbe, Olivia Raven and Ivan R.
Gonzalez.
• “Teaching Steelpan Music in
London Schools using Various
Methods” by Raul Gomez,
Adriana Flórez and Olivia Raven.
• 	Introducing Steelpan Music
to Children with Severe
Impairment” by Christine Davis.
Nostalgia’s members did 15 minute
PowerPoint presentations of the above
topics (abstracts on York University’s
website and conference book) after
which 30 minutes were set aside for
audience participation and discussions.
Particularly intriguing comments to the
session came from Kim Johnson and Ed
Peters who, just prior to this session,
presented two excellent papers entitled
“Seeing is Believing: A History of the
Steelband Movement in Images” and
“The Challenge of Steelpan Crafting
Today: Re-establishing and Identifiable
Characteristic Tone in each Instrument
of the Steelpan Family” respectively.
The 2nd full day of the conference
ended at 6.30pm with a bus trip to
Toronto’s Lamport Stadium to witness
the fierce panorama-style steelpan
competition “Pan Alive”; a professionally
organised model for such events which
concluded at mid-night. Despite huge
competition from many of Toronto’s
excellent bands such as Afropan (2nd
place) and Silhouettes (3rd place),

Montreal’s sole representative, Salah’s
Steelpan Academy took first place. Over
the years, this band has been a major
innovator and advocate of such music in
Canada and we hope will grace Notting
Hill carnival with their presence in the
near future.
The conference went into its 3rd day
on Saturday 2nd August with breaks for
bus travel to the Caribana parade which
commenced at 10 am. All conference
participants were generously given
complimentary tickets to view
the entire parade at the Canadian
National Exhibition Centre where
all bands lined up to start this long
awaited event. However, Nostalgia’s
members were privileged to join,
in full costume, the Toronto arm of
Trinidad’s highly acclaimed masquerade
band, Burrokeets. Participation in the
Caribana parade ended our visit on a
high note and Nostalgia’s members
were later seen on television giving
interviews and also appeared on
Toronto’s newspapers.
The conference ended at York
University on Sunday 3rd August with
sessions such as the New Orleans’s
Mardi Gras, ‘Caribbean Carnival
Traditions’, ‘Theories of Carnival’.
‘Preserving Carnival’ along with several
workshops such as Peter Minshall’s
“Producing Carnival” and a conference
wrap-up in the afternoon.
The general consensus of
participants was that this event was a
watershed in the field of arts and for
Nostalgia’s members in particular, who
are nearly all teachers and university
lecturers, a great learning experience.
Members visited several steelpan
yards and masquerade camps during
this period and had a chance to see
first hand aspects of the organisation
and management of such events.
During the conference there were
several excellent video shows such as
Alberto Guevara’s ‘Dalitis, Dramas,
Dreams’ and exhibitions that included
a continuation of the London City Hall
exhibition, ‘Midnight Robbers’ by Leslie
Ferris (Ohio State University) and Ruth
Tompsett (Middlesex University, UK).
The latter event and meeting with
Professors Leslie Ferris, Ruth Tompsett
and Christopher Innes (York University)
was the trigger that motivated
Nostalgia’s members to undertake
the monumental task of raising all its

own funds, finding accommodation and
organising an intensive programme
for its members during this propitious
event. They were joined by many
representatives from England and
included Jacqueline Roberts, SV2G, who
presented her ‘Steelpan in Education’
project and Shabaka Thompson’s paper
‘Carnival and its Impact on the Creative
Industries” that focused on the new
carnival village project in the heart of
Notting Hill carnival.
Nostalgia was the only steelband at
this conference and we wish to thank
our host, York University and Nostalgia’s
Toronto-based members such as
Ronald, Richard, Kamal and Sandra
Shah, Tania Hamid, Christina Serut,
Vince Gobind and others who went out
of their way to facilitate this visit and
who were such warm and welcoming
hosts. Following our first conference at
the University of East London in August
2006, it was a stated outcome that we
will endeavour to continue to organise/
participate in steelpan conferences
biannually and York University
provided the impetus and framework
for a meeting in 2008. We anticipate
being able to retain this momentum
in two years time in London as the
globalisation of steelpan continues
and universities continue to play a
prominent role in its development.
> By Haroun Shah
Pan Podium winter 2009
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British Association of Steelbands and the Children and Parents
Carnival Association Junior Steelband Competition 2K8

CSI Community Steelband
captures CAPCA/BAS 2K8 Junior
Panorama title
≥

Kensington Memorial Park, St Marks Road, London
W10 was transformed into a Carnival Village on Monday
the 11th August 2008 to accommodate the annual CAPCA/BAS
Carnival and Junior Panorama competition. The overcast
skies did not deter the public and participants from attending
nor dampen the spirits of the young pannists; in fact, it turned
out to be a fun day filled with sweet strains of steelpan music
being heard from the junior steelbands dotted around the Park
completing their final rehearsals/warm up sessions before the
competition. Nostalgia steel band led by Lionel MacCalman
played some nostalgic yet catchy tunes to accompany the
parade of the children’s Mas bands before the start of the
Junior Panorama competition.
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The 2008 Junior Panorama competition saw the audience
being treated to an explosion of sweet steel band music
played by young enthusiastic pan musicians. This year’s
competition saw four steel bands competing for the title
of ‘The 2008 Junior Panorama Champions’. The British
Association of Steelband in partnership with the Children
and Parents Carnival Association under the stewardship and
guidance of Lee Woolford Chivers hosted the competition.
Judges were Mark Williams from Eclipse steel orchestra, the
Mayoress of Kensington and Chelsea and Adannae Okeke of
Stardust steel orchestra.

In first place with 252 points was the CSI Community Group
Steelband who played Brent Holder’s musical arrangement
of Biggy Irie’s, ‘Nah Goin Home’. This was their first
appearance at this competition and Brent’s young band of
pan musicians certainly started with a bang. In second place
was Ebony Youth Steel Band. Their rendition of Len ‘Boogsie’
Sharpe’s, ‘Musical Vengeance’ was awarded 241 points. The
Dubois sisters continue to work tirelessly with their young
musicians. Defending Champions, Croydon Steel Orchestra
led by musical director, Paul Dowie was the largest band on
the day and played his musically arranged rendition of, ‘Nah
Goin Home’ that earned them third place with 231 points. Paul
continues to inspire his young pannists. In fourth place was
Comets Youth Steel Orchestra with 223 points playing David
Wellcomme’s musical rendition of Destra’s, ‘Hooked’. This
youthful band had bags of enthusiasm which will prove to be
an asset in future competitions. David’s first solo appearance
as a musical arranger in competition has shown that he has
a solid platform to work from and we will certainly hear much
more of his inspiring music in the future.
On the day steel band music was the overall winner; the
wealth of music played by the young and talented pan
musicians certainly captivated their audience. This infectious
music is spreading like a virus and BAS is hoping to assist it
becoming a global epidemic. Everyone is now looking forward
to next year’s competition with great enthusiasm.

Results:
CSI Community Steel Band – 252
Ebony Youth Steel Orchestra – 241
Croydon Steel Orchestra – 231
Comets Youth Steel Orchestra - 223
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formal music training to his bag of
tricks.
With black power and revolution
being the choice and focus of most
young Afro Trinidadians, Steel band
and Carnival somehow suffered little
distraction. Meanwhile, the said group
of younger crack shots, the players
who were hardly ever seen behind their
instruments struggling to learn the new
and/or difficult parts, but seen with their
sticks hanging out of their back pockets
or playing a bass or cello even though
they play guitar or tenor pans, or, simply
playing when they feel like or only when
it matters. Boogsie, Selwyn and Noel
Taradath, Andy and Pat Phillip, Anise
Halfers Hadeed, and many other guys
worthy of mention, are members of
that illustrious group.
Eventually, as was the norm then,
the breakaways [splitting up and
forming another band] did come to
pass, the aforementioned grouping
went to the river bank on Hamilton St.
in Woodbrook, Third World took some
of the St. James posse back home,
and Ray left for Belmont to arrange for
Huggins Pandemonium. The village
was now born, and the unsponsored,
pitch black Pans of Phase 11 Pan
Groove, a band originally destined to be

phase
II
pan
groove
The Evolution……where it all started
In the 1960’s the introduction of Panorama increased public awareness and forged a deeper
involvement in Pan and its music, positive developments which unearthed numerous youthful
Pan talents throughout the Steel band diaspora. The power of the trendy American Soul music
and Pop of the Beatles era did offer some inspiration to local musicians and Pan arrangers.

≥

The late Clive Bradley rated
Penny Lane by Starlift as one
of the better steel band pieces of
his time. By the dawn of the 70’s,
keen competition, innovations and
exploration took Steel band music
to a new level, and gave rise to risky
overtures into writing, arranging
and producing music especially for
Panorama.
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Ray Holman and Starlift took on the
mantle of spearheading this change,
after years of employing the Sparrow/
Kitchener model, when the Steel band
and the Calypsonians dictated the
coveted Road March. Holman was not
the first or the only one to compose
music for Pan/Panorama, but certainly
the only one at that time who was
adventurous enough to defy the critics

and face the judges with Pan on the
Move and Pan on the Run to usher in
the contemporary 1970’s. Holman did
state that he was criticized across the
board for this move, but was supported
and encouraged to experiment with
his own music, by the younger players
including Len Boogsie Sharpe, whom
he singled out as a pan genius since
that time, and also advised him to add

an ensemble, incorporating steelpan
with conventional instruments, and
specialising in gigs and touring,
entered the Steel band Panorama
landscape in 1973, playing the Mighty
Sparrow’s Mas in May, but by the
following year 1974, they played their
first of a series of own compositions,
Las Lap, and to this day they have not
reverted.
Rags to Riches….the struggle for
acceptance in the 70’s . The own tune
drug eventually set in, and the saga
of Phase 11 unfolded. Sharpe, the
super talented, very few words type,
emerged as the phenomenal pannist
and arranger. Like most of Trinidad’s
greats, he had no formal training or
qualification in music, just a natural
ear, ambition, and passion for Pan
and its music. These qualities when
combined with his live solo and group
performances earned him the title The
Mozart of Pan, a moniker bestowed
on him by the American composer
David Del Tredeci. With a foundation
and experience of this magnitude, and
Sharpe at the helm, Phase 11 was soon
recognised as a band that will survive
the hard knocks of failing to reach
Panorama finals, low support, and the
ability to grab the public and judges
attention. Of course the Trini critics had
their field days…… they beating sh…,
who sing that tune? Not to mention the
booing, and little or no applause at the
introduction or end of their renditions.
One year in the struggling 70’s, a
relative, an elder pannist, gave me
some words of consolation and advice
for my unwavering support of the band.
He said, Boogsie is good, the tune is
sweet, but his music lacks body, the
inside of his music is empty, and his
pans are poorly tuned.
Nevertheless, the testicular fortitude
to remain focused on writing, arranging
and producing their Panorama music,
did prevail. Sharpe probably adhered
to similar comments from other Pan
Gurus and judges, because those
weaknesses were soon corrected.
Come what may, the band grew in size
and the hypnotic urban sounds were
able to attract highly skilled players.
Recognition and attention eventually
came via victory in 1977 in the now
defunct North Panorama finals, and
placing third in the national finals
in 1978, playing Sharpe’s Carnival

is Bacchanal. Without much success
the band attempted a few Tuesday
Mas costumed portrayals, which they
eventually sidelined and continued to
focus heavily on Pan and its music
Attainment of musical prowess, rapid
progress and maturity could be easily
traced by the quantum of respect earned
by the Phase after a mere 5 – 6 years
in existence, causing big bands and
arrangers to adjust and look seriously
into their rear view mirrors. Amidst the
strong influence of international music,
Funk, Disco and Bob Marley’s Reggae
which was griping the nation and the
attention of the young folks, Phase 11’s
determination and confidence began to
surge as they approached the eighties,
as was evident in their choice of “79
is Mine” as the title of their tune for
that historic year of no panorama, and,
especially after placing third to Starlift
who won convincingly in 1978.
Getting to the top of their game…….the
stars of the 80’s. At the nightly panyard
practice sessions crowds noticeably
began to swell. Heavy pedestrian and
vehicular traffic was centered on this
unique panyard ambience, the village
was transformed into a marketplace
setting, with rustic décor and the
sale of local delicacies, art and craft.
Panorama, J’ouvert and Monday mas
support was visibly on the rise. Visiting
Trinidadians resident abroad, joined in
and added value to the Phase 11 jam.
Punk T&T remains one of the better
Steel band Monday Mas presentations
of this era. Likewise, the musical
department kept raising the bar in
the journey to success. The lyrics,
the introductions, the arrangements,
every component of the music went on
the upswing, Phase 11’s music was
classified as cutting edge in 1985, by
American Jazz experts, in a couple
more years they made it to the top
three placing second in the national
finals of 1986 with Pan Rising, went on
to four consecutive North Panorama
victories from ‘86 to ’89, and their
remarkable back to back National
Panorama victories, This Feeling Nice
and Woman is Boss 87/88
Several local and foreign music
icons were, and many of them still are,
associated with the band. Robert Bailey,
the late Richard Nappy Mayers, Douglas
Reddon, Andy Narrell, Eddie Grant
and Billy Ocean easily come to mind.
Pan Podium winter 2009 13
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Although they span differing musical
backgrounds, the depth of this fusion
of musical minds and involvement with
Phase 11, led to the establishment
of an annual mid afternoon open
air cross over Jazz concert, on the
Wednesday before Carnival. Visiting
and resident musicians, gather in the
panyard from as early as 1.00pm, with
their conventional instruments, for an
indescribable Jazz jam session, smack
in the middle of Carnival, Steel band,
Calypso and Soca.
The first ever hat trick at this level
was not to be, as they were beaten
into second place in ’89 playing Fire
Down Below. Come 1990, yet another
possible distraction surfaced as Blue
Boy cum Super Blue, the original Soca
Monarch, led the youthful Soca lovers
into the get something and wave era,
further distancing Calypso/Soca from its
position as the exclusive compositions
for Pan. On the positive side, this
movement opened the door wider,
taking “own tune” into the mainstream
of the local music genres. Additionally,
this new Soca provided the ideal niche
and established a greater appreciation
for composers and arrangers, who
steadfastly create their own selections
for Panorama. Another notable
phenomenon was and continues to
be, the high quality of vocalists and
lyricists, working together on the
collaborations over the years, Alvin
Daniel, Denise Plummer, the late Anne
Marie Inniss, Anthony Lexo Alexis,
David Rudder, Super Blue, Anslem
Douglas and Gregory GB Ballantyne to
name a few.
Chief bridesmaid now defending
champions……second or, third their best
for 17 musical years. The records will
show that the Phase simply could not go
one better and lift the trophy throughout
the 90’s. They experienced a serious
drought, and although their music
remained exceptional and for many
unsurpassed, they jokingly acquired
the label of the perennial bridesmaid,
placing second and third on diverse
occasions. One decade went by and
they were into another, this superior
music kept failing to get the judges
nod. Sometimes, as the critics would
say, they practically beat themselves,
this year is it, the judges crazy, year
after year they trek back to the yard
with heads hung feeling the almost did
14
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cd
it feeling. Some say yes to superb, but
nay to discipline and drilling for the final
stage presentation, until 17 yrs later,
back to back victories again 2005 Trini
Gone Wild and This one’s for Bradley
2006.
The second time around, as fortune
did favour the brave. The Phase was
written into the history books twice on
this occasion, for winning Panorama by
the largest margin, 20 points and the
hallmark winner of the last Panorama
final to be held in the “Big Yard”, the
Grand Stand Queen’s Park Savannah.
As fate would have it the Phase is once
again faced with the elusive hat trick at
the inaugural finals staged in Skinner
Park San Fernando in 2007. Sharing
Licks [cut arse] failed to make it to
winners’ row, so back to the drawing
board. Vengeance the song title chosen
for 2008 was expertly toned down by GB,
and renamed Musical Vengeance, as
Phase 11 reversed the previous year’s
results with yet another masterpiece.
The defending champions have had
a myriad of good, bad and indifferent
times. On the downside the critics have

made several destructive claims, the
worst of which is the demeaning label
and stigma of “the drugs band”. Like
most of the other bands, the internal
politics, management and leadership,
leaves much to be desired. On the
upside however, they have toured
extensively, they have dabbled in the
Steel band Music Festival with own
compositions, 1984 Moods in the 1st
Movement, and a third place in ’86 with
Dance of the Douens. Musically, the
band has inspired and/or spawned
notable musicians and arrangers, e.g.
Douglas Reddon, Brian Bean Griffith,
Anise Halfers Hadeed, and a Trini
destined to win Grammys and higher
Jazz music awards than 2008’s top
trumpeter, Etienne Charles. Phase
11 Pan Groove is now 35 years and
growing, their path from a group of Pan
upstarts to one of the most feared Steel
bands in Panorama has definitely been,
and continues to be very challenging but
extremely rewarding.
> Compiled and Produced by:
	D. Anthony Blackman

reviews

A pick of the best

The fifteen varied
tracks on this
CD personify
the potential of
pan to be able to
play all genres
of music. From
the vibrancy of calypsos like Carnival
is Fuh Woman to the delicacy of
Tchaikovsky’s, Sugar Plum Fairy,
Mika’s confident and quirky Grace
Kelly and the unusual haunting lilt of
Miranda - a calypso waltz. Rachel,
an accomplished player/arranger has
utilised her skills well. A very eclectic
compilation of songs all very well
done and leaves the listener looking
forward to hearing more from her in
the future. One woman and her pan!

Recorded in 2000,
Great time was taken
over the recording,
production and
arrangement of each
song. The clarity of
sound is exceptional
which is reflected in the musicianship.
Arturo, Liam, Nicholas Branker, Victor
Linton and Tamara Marshall have
produced this compilation of eleven
tracks of superb music where the
fusion of the steelpan, wind and string
instruments complimented by keyboards
and vocals allow the listener to drift away
down memory lane. Music content would
be appreciated by a mature listener. The
combination of the pan and saxophone on
the track, the closer I get to you’ is great.
A collector’s gem!

Ten tracks of sweet
steelband music
recorded live by
Sanch Electronix
Ltd at their pan
yard over 1998
and 1999 with 23100 players. A combination of tunes
spanning a period of time which acts
as a tribute to this steelband institution
formed in 1956. Penny Lane and Du
Du Yemi gives you that nostalgic feeling
whilst Sweet and Sexy and O’Trinidad
allows you to indulge yourself in own
compositions by top Trinidadian pan
composers Len Boogsie Sharpe and
Ray Holman. Grab a copy of this CD and
enjoy some of Trinidad’s outstanding
steelband music by one of their iconic
steelbands. It would be a shame not to
own this masterpiece.

Rachel Hayward

Liam Teague and Arturo Tappin

Starlift Steel Orchestra

Priestess of Pan

TnT

Wanna Hear some Pan

This production
is truly a treat
to Indian movie
lovers who also
enjoy the sounds
of the steelpan.
Jit Samaroo and
the Samaroo Jets Steel Orchestra
have brought to life the music of the
silver screen on pan. From O Mere
Sonaa, Milaap and Are Re Are to Kuch
Kuch Hota Hai. Samaroo Jets shows
their dexterity with the steelpan
instruments in their adaptation of
these silver screen hits. This CD
is filled with intricate, attentive,
entwining melodic arrangements,
characteristic of the Samaroo legacy.
One to own!

Recorded in 2000,
nostalgic panyard
is the most suitable
title for this
album. Sanch and
Trinidad All Stars
have produced a
fine compilation of songs which has
the listener wanting to dance to their
rhythmic music. All Stars is known
for their bounce in their rhythm and
it is certainly portrayed in this album.
Their renowned bell given to the band
by their former captain, Prince Batson,
can be heard on tracks 10 and 11.
All the recordings were done late at
night in the pan yard to eradicate as
much background noise affecting live
steelband recordings. The Lion King and
Baron Medley tracks are outstanding.

Recorded live in
the auditorium of
Kirkkoharjun koulu,
Kirkkonumi in 1999,
this is their second
album. Although
this CD is recorded
nearly a decade ago, this Finnish based
steelband whose players are between
16-18 have accomplished a high quality
live recorded product they should be
proud of. All tracks are very easy to
listen too, short arrangements aid this.
A nice CD to own that is full of great
commercial songs played on pan and
well executed. Stainless Steel has been
quoted as saying. ‘We are very proud of
our hobby and enjoy opening the way
for steelpan music in Finland.’ Keep
the Pan Gospel alive in Finland!

The Samaroo Jets Steel Orc.

Trinidad All Stars Steel Orchestra

Music from the Silver Screen

The Nostalgic Pan Yard

Pantastico

Stainless Steelband &
Pannukakku
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events held throughout the year including the BAS Trafalgar
Square Steelband Jamboree and the Notting Hill Carnival
celebrations. There is also the great opportunity to enter steel
pan competitions like the BAS Pan Explosion and National
Panorama competitions. CSI also visits organisations,
schools and institutions to conduct workshops for those
groups who are unable to attend their weekly sessions. The
‘I’ in CSI identifies the fact that they have players from all
over the World, hence the name ‘International’. Panorama
arrangements are available, musically scored by Crystal
Holder and in midi format for those living abroad or too far
away in the UK to attend regular practice sessions. This
enables them to learn the 10 minute tune and join CSI a week
or two before the National Panorama competition allowing
more players from around the world to experience the UK
Panorama with CSI.

determination, effort and team work anything is possible.
If you ever wanted to try the steel pan or have played this
instrument in the past and would like to get back into it, now
is a great time to start. Their classes run weekly, everyone is
welcome from age 8-adult. To contact CSI email them at csi@
panpodium.com or contact Brent on 07932 400 166.
CSI is committed to providing equal opportunities to all
regardless of race, colour, ethnic origin, national origin,
creed, religion, belief and ability. Their aim is provide a safe
environment for anyone to learn the Steel Pan instrument and
will continue to uncover many uncharted musical areas with
their steel pan instruments keeping the culture and vision
alive for the future.

In just over a year, CSI has established a Community
Group, acquired a rehearsal space (pan yard) based at the
Ravenscourt Theatre School in Hammersmith, London
and run three weekly practice sessions for children and
adults which are fully attended and for which there is a
waiting list. They have become a Registered Charity and
also attracted over £37k lottery funding through winning a
public vote. CSI has also been victorious at the 2008 British
Association of Steelbands/Children and Parents Carnival
Association’s Junior Panorama competition, capturing the
coveted title in their first appearance at this competition. In
the current economic climate, we face numerous challenges
and difficulties which will no doubt prevail in the coming year
so should remember CSI achievements and know that, with

csi

Overcoming the barriers with steelband music!
Brent Holder, World Champion Soloist, formed the Caribbean Steel International steelband in
2004, after obtaining invaluable experience from working with some of the top steel bands in the
UK, Trinidad and Japan with three members owing to the demand for small gigging bands. After
ensuring that their small steel band was well established on the gigging circuit, CSI founding
members decided to start a community group which would involve their local communities in the
steel pan art form.

≥

The Caribbean
Steel International
Community Group was
established in November
2007 in the Borough of
Hammersmith and Fulham,
London. With their classes
aimed at giving the public
the opportunity of learning
about, and how to play
the steel pan instrument.
CSI felt classes would be
especially beneficial to those
who are disabled, socially
excluded and an advantage

16
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for the youths in the borough
as it would keep them off
the streets and teach them a
culture they may not already
know about, also giving them
the opportunity to enhance
their teamwork skills and
take pride in themselves and
what they can achieve.
Community Group members
are given the opportunity
to perform their new
repertoire of music at gigs
and various steel-pan
Pan Podium winter 2009 17
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The world’s most famous concert hall; The Royal Albert Hall,
hosted the most exuberant musical event of the year, the Music
for Youth Schools Prom concerts on 10, 11 & 12 November.

school
proms 2008
COMPELLING PERFORMANCES FROM THE
NATION’S MOST EXCITING YOUNG ENSEMBLES

Royal Albert Hall, London Three concerts showcasing high quality
music-making from across the UK 3,000 young performers 15,000
audience

D

uring the course of the three
concerts there was a range
of music presented including
Japanese Taiko Drumming, Rock,
Orchestras, Jazz, Grime, Brass and
much more, performing repertoire
including Duke Ellington, Vaughan
Williams and premieres of specially
commissioned works.
Not bound by what they should and
shouldn’t like or listen to, the Schools
Proms is a wonderful example of the
musical liberation that the younger
generations enjoy. Where else could
you see a Samba Band, Chamber
Orchestra, Marimba Ensemble, Tabla
Ensemble and a Pop Group (whose
musicians are all profoundly deaf)
performing in one place in one night?
There is no snobbery, or hierarchy, what
you see is support, respect, admiration
and an inimitable energy for each others
music.
Each evening alongside the
exciting mix of music on offer, was a

premiere of specially commissioned
works performed by Massed Choirs
of 550 school children. Each choir
from a different area of the UK (Kent,
Yorkshire & Somerset) presented a
different theme to the eagerly awaiting
audience. Through the course of the
three evenings the Schools Proms have
made it possible for 1,650 children aged
between 8-18 years old to have this once
in a lifetime opportunity to perform as
part of Massed Choir at the Royal Albert
Hall.
The Schools Prom is a shining
example of how with a motivated
music leader, any area of the country
can achieve something monumental
and life-changing. Kent Massed Choir
co-ordinator David Cresswell said
“Preparing for the Schools Prom has
been incredible. This entire experience
has meant a great deal to every member
of the group. Some had little musical
experience prior to the event whereas
others had considerably more. Certainly

The Schools Prom is a shining example of how with a
motivated music leader, any area of the country can
achieve something monumental and life-changing
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none have previously sung in a choir so
big and the vast majority will probably
never do so again. This is almost
certainly also true of the opportunity to
perform in the Royal Albert Hall too.”
On Wednesday 12 November, fifteen,
13-18 year olds that make up the
North Tyneside Steel Band took to the
stage. Their set included a traditional
Caribbean calypso, an Abba medley
and their own version of Golden Brown
which was especially arranged (by one
of their players) for steel band. The
band’s full repertoire also includes
classical, jazz, latin, rock, soca, folk
and pop. One of the pannists, Jenny
Gilberg, arranges much of the bands
music. Earlier this year, she won the
solo pan section of the National Pan
Explosion competition held annually by
the British Association of Steel bands.
This was the first time ever that it has
been won by someone from outside
London.
“Music means a great deal to me”
says Dave Edwards, Musical Director
of The North Tyneside Steel Band. “My
directing role with NTSB is a means of
working creatively with young people
and having an input into their artistic
development, something I find really
inspiring. Music also gives me a great
opportunity to communicate with an
audience, players and listeners in a
unique and fulfilling way, breaking down
all the barriers. To the band members’
music is a fairly new discipline which
assists their development towards
maturity in the fullest sense of the
word. It’s a serious business for
them, something which they feel is
worth putting real effort into, but it’s
also a source of great enjoyment and
a great way of making friends. By
asking them to take on a wide range
of responsibilities music has changed
and influenced several band members.
Many of them teach other young steel
bands in the area and with support they
come to realise, through teaching, how
the learning process works. In a musical
context this allows them to maximise
their own learning opportunities and
to accept the challenges of teaching in
Pan Podium winter 2009 19
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order to provide meaningful opportunities for others.”
Formed in 1989, the band was originally started as a
community band at a small special school and was the first
school in their borough to get steel pans (there are at least
seven schools now). Because the band was based at a special
school it was seen as a means of integrating students with
special needs with those from mainstream schools, and
the project was supported by the council’s Arts & Leisure
department. Local businesses also became involved by
sponsoring a number of the original instruments.
Even when NTSB first started nearly 20 years ago, there
was a high demand for them to perform locally because
they were the only steel band in the area. As they grew
in popularity they attracted more serious and passionate
musicians and they looked for input from other parts of the
country to develop their skills. The NTSB skills have now
developed to such a point that about half of their teenage
players in the performance band teach other local steel bands
professionally with great results, something that would not
have been possible without NTSB.
Members of the NTSB have many opportunities to develop
their performance skills (they have performed around 80
times in 2008 alone!) as well as expand their instrumental and
theoretical experience. Most of the members that performed
at the Schools Prom have their own steel pan at home which
is unusual in steel bands and many of the members also play
other instruments including flute, keyboards, drum kit, guitar
and clarinet. Several of the players are involved with their
local orchestras, school bands, choirs and vocal groups and at
least three ex players are working professionally at The Sage
Gateshead as pan tutors and performers. A few other past
members are semi professional musicians working towards
a professional career and several current members have
career plans involving studying music in higher education and
developing their teaching activities. A number of current band
members are now arranging tunes for steel bands and one or
two now actively compose steel band music. As a result, the
band has a pool of knowledge and experience on which it can
build for the future.
2009 will be the twentieth anniversary of North Tyneside
Steel Band but their performance at the Schools Prom
meant they started celebrations early. Golden Brown was an
unusual choice for steel band, but the arrangement by Jenny
Gilberg provided a chance for each section to contribute fully
to the sound. Jenny, with band member Karina Atkinson
also arranged an Abba medley for the band. The response
from the audience was phenomenal and to witness the entire
audience of a packed Royal Albert Hall sing along to Dancing
Queen was something truly special.
“This year was the 34th series of Schools Prom concerts, but
for me it was my first” says Music for Youth’s Chief Executive,
Lincoln Abbotts. “To put on three entirely different shows over

About Music for Youth

who’s who ll l

THE “CRACKSHOT” Edme
Gibbons lives no more
Gazo...Panman Extraordinaire

three evenings is an incredibly ambitious venture but this is an
ambitious organisation. With so many exciting initiatives going
on within the music education landscape, it’s a vibrant time
for young people’s music making. The Schools Proms is the
opportunity to see the next generation of creative, innovative and
energetic performers and this week these incredible concerts
brought together over 3,000 inspiring young musicians, singers
and dancers from every corner of the country. Moving forward
Music for Youth will certainly reflect the immediacy, ambition
and energy of young people’s music-making. I also want the
organisation to play a part in influencing future directions so
you will see more collaborations, commissions and creative risk
taking.”
The Schools Prom concerts are the culmination of the
Music for Youth Season. Earlier in the year 45,000 young
musicians from across the UK took part in the Regional
Festival Series. Following this, 10,000 young musicians from
across the UK came together for the National Festival of
Music for Youth which is held annually in Birmingham at the
Symphony Hall, Town Hall, Conservatoire, CBSO Centre and
Carling Academy. There are no entry requirements for the
Music for Youth Season, as long as you are in a group of two
or more and under 21 years old you can enter. There are no
restrictions on style or experience! Entry for the 2009 Season
is now open at www.mfy.org.uk.
> Photos by Chris Christodoulou

Music for Youth is the world’s largest youth music charity. For nearly four decades, Music for Youth has been showcasing the eclectic and
energetic mix of musical styles created and performed by young people. Every Season we work with 100,000 performers and audience;
1,300 music leaders and 50 venues across the UK. Anyone can enter the MFY Season, it’s free and as long as there are two or more
performers in a group you can take part. Music for Youth is funded by: Major Sponsors: National Union of Teachers and The Times
Educational Supplement. Sponsor: John Hornby Skewes & Co. Ltd. Founding Sponsor: Music Industries Association With funding
from: Youth Music and Department for Children, Schools and Families. Media Sponsor: Classic FM. Chief Executive: Lincoln Abbotts
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The man who had invented the
name in Belmont Secondary for
the “moving panman” in the sixties
and seventies was killed on the spot
at Audrey Jeffers Highway during an
early morning vehicular accident on
Independence Day 2008 in his beloved
country of sweet pan and soca.
In school, in Belmont in the seventies,
sitting around mates Peter Questel,
Stephen “Telo” Sankeralli, Allan
Johnson and Mervyn Downes, “Gazo”
once said the national instrument
(steelpan) should be in every school
in Trinidad and Tobago. Well in school
it was straight books, football and
basketball for the InterCol boys. “Gibby”
always used to brag about Trinidad and
Tobago having the greatest pan players,
arrangers and tuners in the world. He
favoured Len Boogsie Sharpe, Selwyn
Tarradath and Pan Trinbago President,
Patrick Arnold.
He had a passion for the steelpan
since schooldays. In the past he once
said “yuh see me and Selwyn, I go k... and

topic changed in a matter of seconds”.
“Oh gawd Jama, leh we join ah steelband
nah.” Now that was in the early 70s, at
Belmont Secondary and “Gazo” wanted
to play pan real bad, not knowing I was
already playing six bass for Invaders
on Tragerete Road, with Birdie and the
“Original Jama”. Well when I told “Gazo”
that he started to cuss. He got frantic.
In those days, Boogsie was teaching
everybody in Kool and the Gang
panyard. He was brilliant in math,
especially Algebra and English,
teacher Agostini got a big challenge
in the classroom. With a grasp and
knowledge of how to deal with his
peers at the Licensing Office, where
he worked for his entire life, got the
utmost best out of a dedicated soul.
During Jouvert, from the days of
pulling racks to pan on trucks, the
man with the “girls ah rush him”
was the greatest to lime with and all
“crackshots” will miss him during that

splendid time of meditation. But how
did the accident occur, challenges
everyone’s mind.
In his time, “Gazo” was one of the
foundation members of Phase II Pan
Groove. He played a very high tenor and
was their captain for two terms. During
the eulogy Kerry Gibbons said his uncle
was a well loved man and although he
had his lighter side with his involvement
in pan, he was keen about his job at the
Licensing office.
“No one could ever say that Edme was
corrupt,” said many of Gibbon’s friends.
Almost everyone there heard the
comment and collectively nodded in
agreement.
In June 2008, “Gazo” had turned 50
and celebrated “big time” with a party
at the Mas Camp Pub, in Port of Spain.
Long live the spirit of a true pan soul.
> By: Trevor Clarke
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Hammered Steel first began practicing in February 1993 at Cape Cornwall School near Lands
End in the far west of Cornwall. Founded by Chris Everett (head of music at the time), the band
was set up as a community project making it accessible to players from within the school as
well as from the wider community. One of the key objectives of this project has always been
to promote multicultural awareness in the remote and rural community of west Cornwall.
Throughout its history the band has strived both to learn and teach about pan in terms of the
instrument itself and also the culture and history which surround it.

Hammered Steel
celebrates 15 years!
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Not long after they started rehearsing,
Hammered Steel began performing in
public and soon became popular with
local audiences. With a focus on high
standards, it has always been important
for them to develop playing techniques
and aim for high levels of musicianship,
making it no surprise that they have
gained a reputation for high quality
performances as well as reliability
across the southwest.
In 1995, Hammered Steel began to
replace its original set of second-hand
painted instruments with brand new
chromed pans from Tony Charles. It was
through watching Tony work at this time
that Leo Everett (then band captain)
became fascinated with the way in which
pans are made and tuned, inspiring him
to set out on the journey of learning to
make and tune pans himself. Thirteen
years later Leo is now making and
tuning pans to a high standard across
the southwest and beyond, and whilst
he is primarily self-taught, considers
himself fortunate to have had the help
and advice of several top UK tuners
including Toussaint Clarke, Dudley
Dickson and of course Tony Charles.
In 1997, Hammered Steel
participated in London’s Notting
Hill Carnival for the first time, an
experience which proved to be both

inspirational and educational. Since
then the band has continued to take
part in the carnival as often as possible,
although this is often difficult with the
band being so far away.
During the summer of 1998,
Hammered Steel represented Cornwall
at the Royal Show in Stoneleigh. It was
around this time also that the band
attained charitable status enabling
them to pursue their aims of broadening
cultural horizons and extending
opportunities to those in the community
less fortunate.
During their fifteen years, Hammered
Steel has recorded four albums (The
Hammer, Carnival Time, Christmas
Time and Jump for Joy) and has plans
to record another shortly. Their media
portfolio includes local and national TV
and radio appearances (BBC Southwest,
BBC Radio Cornwall, Pirate FM, West
Country TV, ITV1 and Channel 4).
In 2001, Hammered Steel entered
the ‘Cornwall County Music Festival’
for the first time, winning not only
the trophy for ‘best percussion
ensemble’ but also ‘best instrumental
ensemble’. Since then they have entered
every year and so far have won ‘best
percussion ensemble’ every time,
‘best instrumental ensemble’ seven
out of eight times and more recently,

have twice been awarded the trophy
for highest overall mark in the entire
festival.
Recently Hammered Steel has come
through some challenging times after
being made homeless by Cape Cornwall
School in 2007. Thankfully the YMCA in
Penzance came to the rescue providing
a rehearsal space and storage for much
of the bands equipment on a long-term
temporary basis. Hammered Steel is
still currently based at the YMCA with
some instruments still in storage while
they seek a permanent panyard they can
call their own again.
There are currently fifteen fulltime
players in the band with an additional
training group for beginners. Hammered
Steel’s current repertoire includes
jazz, pop, ballads, Latin American and
classical music; however the main
emphasis is Caribbean with calypso,
soca and reggae at its centre.
Their Musical director is Leo Everett,
Captain Dave King, Vice-captain Josie
Wallis and the tuners are Tony Charles,
Toussaint Clarke and Leo Everett.
The arranger is Leo Everett with
guest arrangers Toussaint Clarke of
the Rainbow Steel Orchestra and the
legendary Earl Rodney from Trinidad
contributing as well. Earl and Toussaint
have been working with Hammered
Steel for many years now and the band
are grateful to them both for the music,
friendship and inspiration that they
bring.
As their fifteenth anniversary year
drew to a close, Hammered Steel look
to be in a strong position with an
expanding band, steady bookings and
some very talented players. For any
further information on this aspiring
steel orchestra, contact Leo Everett
or Julie Wallis at: hammeredsteel@
panpodium.com or by telephone:
01736786417 or visit their website at:
www.hammeredsteel.org.uk
> By Leo Everett
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Silver
Stars

60th anniversary
During the first week of November, the Newtown based steelband Silver
Stars celebrated six decades as a steelband with an amazing series of events:
concerts, a banquet, church service, school visits, lunch time symposiums at
the National Library, and much more. The panyard was changed into a museum
with extensive exhibitions and literally hundreds of photos on display.
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The panyard at 56 Tragerete Road in New Town, Port of
Spain, Trinidad was host to thousand of visitors over the
week of activities. There was the opening concert as part of
the band’s cherished tradition of Parang and Steel concerts
that run every Saturday in the Christmas season. It has been
going for almost two decades. Concerts were held throughout
the week at the panyard featuring the finest performers in the
country. Many of Trinidad’s great calypsonians like Sparrow,
Chalkdust, Stalin and Baron and steelbands like Invaders,
Renegades, All Stars, Skiffle Bunch, and Phase II and
soloists like Boogsie Sharpe and Ken “Professor” Philmore
performed and celebrated Silver Star’s achievement.
The Music Literacy Trust headed by Mark Loquan arranged
for 4 of Edwin’s prize winning arrangements and two of Junior
Pouchet’s greatest compositions to be scored and there was
a ceremony handing over to the band these compositions.
Edwin Pouchet noted the need for bands like Silver Stars
to have their arrangement scored so the band’s legacy of
arrangement are preserved and can be performed around
the world. He welcomed the idea of having Silver Stars
compositions and arrangements better known throughout the
world with scored charts available.
The Trinidad and Tobago Entertainment Corporation
hosted two events in connection with the anniversary. The
first was a lecture by Dr. Brian Copeland, creator of the G
pan, on amplification of pan and the new psi at the panyard.
The other event was a symposium on Pan Abroad that
featured three legends of pan, Cliff Alexis, Hugh Borde, and
Junior Pouchet talking of their very different experiences
taking pan to North America and a talk by Mark Loquan on
the work of the Music Literacy Trust.
At numerous events through the week, Silver Stars
celebrated the pioneers who started the band. Many came
from as far away as Canada to attend this week of events
including Ray Chan, Sello Gomes, Hugh Moze, Roy Young,
Peter Quong Sing, Ramon Young, Courtney Guillen as well as
the great arranger Junior Pouchet. Many more from the Fifties
and Sixties were there at the yard to bask in the long history
of the band as well as supporters who had played mas with
Silver Stars over the years. The pioneers formed a committee
and created a special award to be given out each year to a
current member of the band which was won by John Perez.
Marcia Riley and others of the anniversary committee
organized children from over 20 different schools in the area
to visit the pan yard, see the exhibits, talk with the elders
of the steelband and hear pan. Over 4 days more than 500
students came to the yard and several school steelbands
competed for the best performance of “Lara’s Theme” from
Dr. Zhivago in Junior Pouchet’s timeless arrangement for
Silver Stars. A commemorative magazine, a two cd Best

of Silver Stars collection, a dozen articles in the Trinidad
Express and extensive coverage in the media helped get
out the word on the band’s remarkable history and the 60th
anniversary celebration.
Silver Stars were not one of the very first steelbands to
emerge. Instead they were part of a whole scene of “college
boys” bands, whose members were students at the private
secondary schools in Port of Spain. There were a number of
them, mostly with players from a particular school and or
who lived in a particular neighborhood. The majority of these
bands were short lived and little remembered while Dixieland
and Starlift went on like Silver Stars to have long complex
histories. But these bands while distinct from more roots
groups brought a whole new set of people to play pan and with
them a new set of fans and a new respectability to pan. Under
the leadership of Junior Pouchet, the band became in the late
50s one of the leading steelbands in the country.
With great musicianship, Silver Stars also was committed
to creating great mas bands starting in the mid-Fifties. They
are widely praised and known for being the only steelband in
history to win Band of the Year in 1963 with Gulliver’s Travels.
But that was no fluke and Silver Stars had well regarded
mas bands in the Sixties with huge support in the community
swelling several times to over 1,000 participants.
In Trinidad, the band dissolved in the mid-Seventies
with only a presence in Disney World only to reappear like
a phoenix a decade later under the leadership of Junior’s
younger brother, Edwin Pouchet. With a new beginning, they
initially stayed away from the various competitions. But in
the last several years have roared back as a steelband to
be reckoned with, winning Panorama as a medium band in
2004, winning Pan in the Twenty First Century in 2002 and
2007 and returning in 2008 as a large band taking fifth for
Panorama. Edwin’s composition “Thunder Coming” with
lyrics by Alvin Daniell was heard at every level of Panorama
by many bands. It won the COTT award for steelband song of
the year as well.
Throughout the week, the Silver Stars stage side made up
mostly of young people including several women, played their
hearts out and showed that the future as well as the past is
bright for this steelband, who indeed were already working on
their selections for Panorama 2009.
> By Ray Funk

“Many of Trinidad’s great calypsonians
like Sparrow, Chalkdust, Stalin and Baron
and steelbands like Invaders, Renegades,
All Stars, Skiffle Bunch, and Phase II and
soloists like Boogsie Sharpe and Ken
“Professor” Philmore performed and
celebrated Silver Star’s achievement.”
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The British Association
of Steelbands Awards
10th anniversary
≥

It is difficult to believe
that ten years have
passed since the first event
in the humble surroundings
of The Tabernacle which
now houses The Carnival
Village. Distinguished
guests included Gerald
Forsyth - member of the
BAS Hall of Fame, Ashton
Ford - Information Attaché,
Trinidad & Tobago High
Commission, Toussaint
Clarke, Norman Stewart,
Frank Rollock, Cordelia
Johney, Robbie Joseph and
Grafton Yearwood of the UK
Pan Tuners Guild, Shabaka
Thompson, Angela Duncan
Thompson, Ricky Belgrave,
Lyndon Lacrette and Chris
Shaw, Chairs of the Notting
Hill Carnival Arts Arenas, Mr
Nestor Sullivan, Manager
of Pamberi Steel Orchestra
and former Manager of the
National Steel Orchestra of
Trinidad and Tobago.

Saturday the 6th December saw the British Association of Steelbands celebrate their
annual awards ceremony at the Holiday Inn in Bloomsbury, London. 2008 marked the 10th
anniversary of the awards which was established to celebrate the successes of bands
and individuals. In recognising excellence, presentations also honour the wider and more
sustained contributions of individuals, groups and organisations to the promotion of steel
pan music, culture and heritage. In celebrating achievements BAS are raising the profile
of carnival arts more generally.
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Pepe Francis, Chair of
BAS noted in his speech
that it is a fact that the
classes, performances and
employment opportunities
provided by BAS members
provide an invaluable
and unsung contribution
to community cohesion,
regeneration and education
across all sectors of our
diverse society. It is a
fact that BAS is the UK’s
only carnival arts based
organisation whose
membership and network
extends throughout
the UK. On the night

they had members and
representatives not only
from London and the Home
Counties but also from
Newcastle, Plymouth, Bath,
Coventry, Birmingham,
Luton, Cornwall, North
Tyneside and Portsmouth
- as well as representation
from the home of pan,
Trinidad and Tobago.
In the UK there are less than
a handful of bands that have
commercial sponsorship.
BAS are working hard to
convince companies of the
many and varied benefits
of investing in a steel band
– social and community
cohesion, regeneration,
education, preventative and
diversionary engagement
strategies, employment
opportunities as well as
to brand awareness and
promotion, marketing and, of
course, the positive impact
and influence on profit lines.
On the night, special homage
was paid to the Caribbean
Music Association for hosting
their first Black Tie Events
in October, which was a
successful evening. The
UK Pan Tuners Guild which
was established to ensure
pan manufacturing in the
UK is consistently of the
highest standard. BAS fully
supports this organisation
and its objectives. Finally, the
Caribbean Steel International
- CSI was established just
a little over a year old but
has, in that short time,
Pan Podium winter 2009 27

l l l special feature

who’s who lll

Award

Award sponsored by

Awarded to

BAS Hall of Fame

British Association of Steelbands

Frank Rollock

Ezekiel ‘Biggs’ Yearwood Outstanding
Achievement Award 2008

British Association of Steelbands

Anise ‘Halfers’ Hadeed

Outstanding Achievement Award 2008

British Association of Steelbands

Patricia Munroe

2008 National Panorama Champions

Greater London Authority
London Notting Hill Carnival Limited

Ebony Steelband

2008 Notting Hill Carnival Best Steel
Band on the Road

British Association of Steelband

Southside Harmonics

2008 J’Ouvert Bomb Competition
winners

British Association of Steelbands

London All Stars

2008 Junior Panorama Champions

CAPCA

CSI Community Group

2008 Pan Explosion (Ensembles)

BAS Future Development Forum

Eclipse 2000 Steel Orchestra

2008 Pan Explosion (Ensembles under 25)

BAS Future Development Forum

Ebony Steelband

2008 Pan Explosion (Soloist)

BAS Future Development Forum

Jenny Gilberg

Randolph Baptiste Inspirational Award

Stardust Steel Orchestra

Stardust Steel Orchestra

30th anniversary celebration

British Association of Steelbands

Phase One Steel Orchestra

25 anniversary celebration

British Association of Steelbands

Stardust Steel Orchestra

15th anniversary celebration

British Association of Steelbands

Hammered Steel

th

found a rehearsal space;
set up classes that are fully
attended and for which there
is a waiting list; become
a Registered Charity; and
attracted over £30,000 lottery
funding through winning a
public vote. As we face the
challenges and difficulties
of the coming year we
should remember their
achievements and know that,
with determination, effort
and team work anything
is possible. Throughout
the evening all speakers,
including BAS’s PRO, Robbie
Joseph, paid their respect
to Debi Gardner, BAS’s
Secretary, for her continuous
hard work and tireless
efforts.
BAS Future Development
Forum’s Chair and Vice
Chair, Delphina James and
Miles Pascall confirmed
FDF’s formation in January
2006 and that the Forum
consists of pan players
from BAS member
bands. Their mission is
to strengthen the UK pan
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community by highlighting
and developing the talents
of young pan players - not
only in performance but
also in management and
organisational skills.
They confirmed that they
have been privileged to
work alongside a group of
committed, hard working,
determined individuals
and thank each of them
wholeheartedly for their
honesty, commitment and
dedication.
MC on the night was none
other than Martin Jay of
Choice FM 96.9. After having
the truly delicious West
Indian cuisine, witnessing
the Awards and being
entertained by the live act,
Ray Carless and his band,
patrons were treated to some
lively music by DJ, Sugar K
of Unique FM who had them
dancing until the wee hours
of the morning. Everyone
is now looking forward to
next year’s event with great
enthusiasm.

Merlin‘Mutt ’ Gill

Merlin Gill, better known as “Mutt”, has spent a lifetime dedicated to the promotion of the steel
pan. First as a player, an arranger and now as a manufacturer, Mutt has ensured that many
know about this instrument’s versatility. Through his travels and his company, Gill’s Pan Shop,
Gill has been spreading the gospel of pan across the globe.

≥

Mutt’s love affair with pan began at the tender age of
seven, beating pan under his house in Curepe. Mentored
by Pedro Burgess, he started on the Grundig, a guitar pan
with one big note in the middle surrounded by five smaller
notes. Thus began Mutt’s fascination with background pans
as evidenced in his arrangements. Over the next three years,
Gill and his friends formed the Golden Dukes then Merlin
and Robert Greenidge created the Enchanted Angels with
pans contributed by Desperadoes. One could just imagine the
community’s view of this enthusiastic bunch of pre teen boys.
Words like wayward, vagabond and good for nothing floated
around.
Merlin went on to play with several “town” bands such
as City Symphony, Amboys, Starlift and Silver Stars. In
those days, being from the “country” and a good player
left him open to many of the petty jealousies and parochial
animosities of the “town” men. He quickly realised that his
dream of arranging would have to come true in his backyard.
Gill began his arranging career with the Crest Merry Boys
and then the Curepe Scherzando Steel Orchestra. Here he
found the musical stability and success which he craved. As
he sought to improve his theoretical knowledge of music,
Merlin flexed his creative muscles with his arrangements
for this band that he had christened. By 1974, Scherzando
created a stir in the ‘Big Yard’ with their performance of
Gill’s arrangement of the Mighty Shadow’s “I Come out to
Play”. The band placed first in the national semi finals and
was considered favourites to win. The band’s success was
groundbreaking and pioneering since they were one of the

first unsponsored band to have got so far in the Panorama
competition. They were a band from the East of Trinidad who
were novices in this national forum. In addition, Merlin’s
arrangement had scored full marks, a record which he still
holds currently. Unfortunately, the band suffered a serious
defeat, being unable to repeat their previous performance
because of a faulty drum set. However, all would agree that ‘I
Come out to Play” is undoubtedly one of the most memorable
Panorama performances.
In 1975, Gill again caused a stir in the Savannah with
his arrangement of Maestro’s “Tempo”, placing first in
the Panorama prelims. Supporters hoped and prayed that
this year would be theirs but it was not to be. A member’s
disrespectful display in an official meeting would seal their
fate. Merlin says he will never forget the sinking, crushing
feeling that dampened his pre- performance euphoria on
semis night when Pan Trinbago’s friends whispered to
him they stood no chance. The judges officially chalked up
Scherzando’s exit to their disapproval of Mutt’s innovationplayers’ singing of the chorus “Tempo, La-te-do.” Despite this
setback, the country was beginning to sit up and take notice of
Mutt and this band from the East. Unfortunately, Scherzando
proved to be its own worst enemy. Success could not mend
the chasm that lay within the band’s foundation and Mutt was
forced to move on.
Merlin and his friends then created the Sforzata Steel
Orchestra where he remained the resident arranger until
2004. With this orchestra and his own group, he has traveled
to the United States, South America and Europe. He has
even judged several competitions.
In 1995, Gill decided
to open Gill’s Pan Shop, this was in response to a need which
Gill discovered quite by accident. People would always ask if
he knew where to locate pans. Tuners always seemed to have
none in stock. With his experience and knowledge of the pan
community, he decided to give it a try. He is the first to admit
that this business is no easy undertaking. Good tuners are
hard to find, good drums even harder. At times, the internal
wrangling among the tuners makes him feel as if he’s in a pan
yard 24 hours a day. But 52 years around this instrument has
obviously taught him a couple things. He and his son, Mazzini,
continue to rally on, growing from strength to strength.
Indeed, Merlin “Mutt” Gill has contributed to the development
of the steel pan. First, through the thousands who have played
his arrangements and now through his company. He has
indeed made an invaluable contribution to the instrument’s
acceptance and development both at home and abroad.
> by Leslie Ann Gill
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national panorama
champions of steel 2k8
≥

The British Association of
Steelbands celebrated their 31st
annual National Panorama ‘Champions
of Steel’ competition. The inaugural
competition in 1978 was won by
Paddington Youth Orchestra led by
Zack Herbert. Since that time this
competition has been held in a number
of locations including the Scrubs,
Bromyard Yard Ave and Kensal Road.
2008 marked the second year for this
competition in the iconic Hyde Park. On
the evening of the 23rd August 2008, nine
steel orchestras with in excess of 500
musicians who practiced for six to eight
weeks played thousands of instruments
to capture the coveted title of the ‘2008
Champions of Steel’. The event was
also featured on BBC London 94.9 FM
and on line at www.bbc.co.uk/london.

For the first time in the history of
this competition a female musical
arranger in the likes of Debra Romain
participated. It was also Mangrove’s
29th appearance in this competition and
CSI Community Steelband’s first. The
2008 National Panorama competition
also saw Anise ‘Halfers’ Hadeed capture
his fifteenth title, extending his lead
as the ‘World Champion Panorama
Arranger’, making this title even more
difficult to match or surpass. It was a
well contested Panorama competition
with a high level of musicianship,
excellent quality of music added to the
dexterity, energised delivery and overall
commitment from the players. The
judges really had their job’s worth.

Full co-operation from the bands
ensured that the programme flowed
smoothly. The enhanced sound system
and larger screen also addressed the
concerns of last year’s audience so
everyone in attendance was able to fully
enjoy the evening’s proceedings. The
evening was closed by a speech and
plea for support from two young men
from the STAR project and a scintillating
performance by the Eternity Brass
Band, the Champions of the Battle of
the Bands from the 2008 Rotterdam
Carnival. Everyone is now looking to
next year’s event. Pan 4 Life

Panorama 2008 results

1.

Ebony Steel Orchestra
275 points
Tune: Ten Commandments of Pan –
Jason ‘Peanut’ Isaac and Ingrid De
Peiza sung by Tony Prescott
Arranger: Anise ’Halfers’ Hadeed
Tuner: Dudley Dickson

Metronomes Steel Orchestra
251 points
Tune: Fiery – Bunji Garlin/Maestro
Arranger: Kyron Akal
Tuner: Grafton Yearwood/Toussaint
Clarke

5.

Real Steel
258 points
Tune: Celebration – Mark Loquan sung
by Steve Sealey
Arranger: Leroy Clarke
Tuner: Toussaint Clarke

Pantasia Steel Band
244 points
Tune: Thunder Coming – Edwin
Pouchet and Alvin Daniell sung by
Roderick ‘Chucky’ Gordon
Arranger: Chris Storey
Tuner: Grafton Yearwood

3.

6.

2.

Southside Harmonics
254 points
Tune: Thunder Coming – Edwin
Pouchet and Alvin Daniell sung by
Roderick ‘Chucky’ Gordon
Arranger: Eustace Benjamin
Tuner JP Blue Boy
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Mangrove Steel Band
240 points
Tune: Thunder Coming – Edwin
Pouchet and Alvin Daniell sung by
Roderick ‘Chucky’ Gordon Arranger: Andre White
Tuner: Rudy ‘Two Lef’ Smith, Michael
‘Bubbles’ Olivierre

7.

Croydon Steel Orchestra
234 points
Tune: Ten Commandments of Pan –
Jason ‘Peanut’ Isaac and Ingrid De
Peiza sung by Tony Prescott
Arranger: Paul Dowie
Tuner: Mark Wilson

1.

Ebony Steel Orchestra
275 points

2.

Real Steel
258 points

4.

Metronomes Steel Orchestra
251 points

5.

Pantasia Steel Band
244 points

6.

Mangrove Steel Band
240 points

7.

Croydon Steel Orchestra
234 points

8.

CSI Steel Band
231 points

9.

Stardust Steel Orchestra
223 points

3.

Southside Harmonics
254 points

8.

CSI Steel Band
231 points
Tune: Hooked – Ken ‘Professor’
Philmore / Destra Garcia
Arranger: Brent Holder
Tuner: Dudley Dickson

9.

Stardust Steel Orchestra
223 points
Tune: Hooked – Ken ‘Professor’
Philmore / Destra Garcia
Arranger: Debra Romain
Tuner: Toussaint Clarke

l l l special feature
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Golden Hands and The
Rainmakers go to Texas
In early November, a youth steelband from the South of Trinidad, Golden Hands and the
University of the West Indies Percussion Ensemble left Trinidad to go to Austin, Texas, to present
the unique theatre piece, The Rainmakers, at the annual Percussive Arts Society International
Convention (PASIC) at the premiere showcase performance on November 8th. With costs that
made the project seem only a pipe dream months before, everything came into place as the
project received support from the Trinidad government and from many other quarters in Trinidad.

≥

The dream became a reality
and the group made a stunning
impact on the convention, getting
a standing ovation. Barry Parry of
Sabian Cymbals found the performance
“stunning”. “It was fantastic drama
and music and I heard the pans played
in such a way that I’d never heard
before.” Gary Cook, the President of
the Percussive Arts Society itself wrote
Patrick Manning, Prime Minister for
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Trinidad and Tobago about the success:
Their presentation last Saturday was
a highlight of our convention and my
personal witnessing of this amazing
production was both moving and
inspiring… In addition, the integration of
drama, theatre, and narration with the
fabulous costumes and this wonderful
music brought a new aesthetic and
dimension to pan and steel band music
never before witnessed in the world

and its history-making uniqueness
was appropriately acknowledged by
resounding applause and a standing
ovation by the large audience at the
conclusion of their performance.
For Golden Hands, the trip to
Texas was the latest of a series of
international experiences. Based in
San Fernando with members from
age 3 to 19, Golden Hands came into
existence a decade ago in the backyard

of Franka Hills-Headley. Franka began
the band as a vehicle to teach her own
daughter Vanessa who has become of
Trinidad’s great young pan soloists and
is starting to arrange and compose
on her own. The band is made up of
young people from their neighborhood
in San Fernando. The group traveled
to the United States first in a visit to
Washington, D. C. in 2003 followed by
residencies in Delaware during the
summers of 2004 and 2005. They had
an impressive win in the Five Alive
pan competition in Antigua’s Moods of
Pan Festival in 2007. They also were
special guest artists at the opening of
the 28th Trinidad and Tobago Musical
Festival in January 2008 and won eight
championship trophies.
But nothing has been as unique
as the creation of a theatre piece
Rainmakers conceived, written and
directed by Franka Hills-Headley with
music composed by UWI Professor
Jeannine Remy incorporating a
narrator, costumes and dance. The
Rainmakers is a nine movement
musical suite. “The music was
written idiomatically for the pan and
was designed to elevate the steelpan
music repertoire to a different level.”
Dr. Remy noted. “This is as example
of taking the instrument into the
Twenty First Century and showing
off its potential. It is drama, dance,
composition, scenery and costumes.”

The Rainmakers focuses on themes of
drought and rainfall, death and a spring
renewal. The individual pieces have
evocative titles like “The Thirsty Earth”,
“The Burst from Heaven” and “Chip in
the Rain”. And it is scored to give full
effect to orchestral style that is really
challenging modern classical music,
quite different from standard Panorama
pieces. The Rainmakers also called for
a new pan instrument to be created.
Master craftsmen Bertrand Kelman,
who works with many of the leading
steelbands in Trinidad, created a new
and unique instrument, an extended
double second to expand the range of
the double seconds to facilitate 4-stick
playing just for The Rainmakers.
Dr. Jeannine Remy has been full
immersed in pan since the early 1980s
when she went to Northern Illinois
University where she got both a BA and
MA in music and was an active part of
NIU’s great steelband before getting a
DMA from the University of Arizona. She
led steelbands at U of Arizona and Idaho
State before a Fulbright scholarship
brought her to UWI in 2000. In 2003, she
took a position in the Centre for Creative
and Festive Arts at UWI where she
teaches a variety of pan related courses.
Dr. Remy has gone on to do pan
arranging for Hatters for Panorama and
for Invaders for Music Festival as well
as at the World Steelband Music Festival
featuring her composition on the 9/11

attack. But nothing she has done was as
complex and demanding as to create the
music for The Rainmakers and then face
the very hard work to take such a large
group to PASIC.
The Rainmakers premiered on
January 5, 2008 at UWI’s Learning
Resource Center in a performance
that drew a standing ovation from the
crowd. Since then there have been
a series of performances around
Trinidad as part of the fund raising
efforts for the Texas journey and more
are planned for 2009. In the end the
massive fund raising has just about
cleared the costs for the project.
For those who went, it was definitely
worth the effort. Dr. Remy felt the trip
offered unique opportunities for Golden
Hands and the Percussion Ensemble.
“They got to rub shoulders with
professional performers and educators
from around the world,” commented
Dr. Remy upon their return home. “On
top of that, the percussion expo was
overwhelming and the percussion
concerts they attended made them
realize how small Trinidad really is.
The amount of booths with educational
music, CDs, and musical instruments
for sale was like heaven to most. Many
of my students told me they will be
playing for 10 bands in Panorama
this year just so they can go to PASIC
again! I have never seen so many happy
students.”
The Rainmakers is destined to have
a further life. It will be performed twice
in March of 2009 in Trinidad, the 8th at
Naparima Bowl in San Fernando and
22nd at Queens Hall in Port of Spain. A
double CD set was launched at PASIC
(now available at Sanch Electronix
sanch@carib-link.net) and was partly
sponsored by the Music Literacy Trust.
It is the fourth project in the series that
has had releases by Jit Samaroo, Mark
Loquan and Ray Holman, all featuring
the audio cd with an additional disc
that offers the scores and additional
materials so other groups can perform
this unique music.
> By Ray Funk

A website (http://www.tobago.org/trinidad/pan/rainmakers) has been created for the project, there are clips on youtube, a commemorative
book was issued, a series of paintings by Nigel Parris commissioned to illustrate the narrative are available as prints and special t-shirts. All of
it is just part of one of the most unique projects for pan ever attempted. For more information on how to obtain a Rainmakers CD, booklet or get
tickets for the two shows in March, contact the Department of Creative and Festival Arts 1-868-663-2222 or Sanch Electronix 1-868-663-1384.
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THE Music Literacy Trust
trinidad and tobago
The Music Literacy Trust based in Trinidad and Tobago continues to be a driving force in the
community empowering people through music education and promotion of music literacy. What
started off as a journey to financially assist a few students in 2004, through Degree and Certificate
programs in Music at UWI’s Department of Creative and Festival Arts (DCFA), has certainly
evolved. The Trust has continued to assist students through these programs, and has supported
steelbands and projects promoting music to young and talented pannists. In the period 2006 to
2007, in addition to supporting local talent at UWI, the Trust has supported the following:
Master’s Degree
Program at Northern
Illinois University (NIU), USA.
Assistant Professors in Music and CoDirectors of the NIU Steelband, Liam
Teague and Cliff Alexis, both from
Trinidad and Tobago, administrate the
university’s program. NIU is one of the
few universities offering a Master’s
Degree in Music specialising in the
steelpan. In 2007, the Trust assisted two
Trinidad and Tobago nationals, Seion
Gomez and Sophia Subero to complete
their program.

Birdsong Academy

The Birdsong Academy, led by Dennis
Phillip of Birdsong Steel Orchestra in
Tunapuna, is certainly an example for
the rest of the country, where young
people come together to learn music
throughout the year. The Academy is
also bringing together well-respected
musicians in the country who dedicate
time and energy to work with the
youths, teaching them how to play and
perform with different instruments and
helping them to build self-esteem. For
the past two years, the Trust has made
significant contributions to underwrite
the registration fees for all music exams
for Birdsong Academy students. In
addition, the Trust has supported the
Academy in the provision of musical
instruments that are critical for the
continuation and growth of such a
program. It should be noted that some
members of the Academy entered the
Music Festival in 2008.
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Encouraging Original
Local Music – Scoring
and Preserving

Musicanova National Competition

In 2007, the Music Literacy Trust
in conjunction with the UWI DCFA
launched a national competition to
recognise composers of original music
for steelpan solos, duets and trios. This
competition represented an avenue
for budding and talented people to
produce and score works that can be
utilised for further education. Winners
were celebrated in December 2007 and
some of the winning pieces performed
at DCFA in February 2008. Musicanova
was welcomed by all involved, and
hence now lays a platform to build on
at a national level to further promote
the preservation and appreciation of
our local music, with the scores to
be used in our education process at
University and CXC, etc. The Musicanova
competition will also provide material
to be used in the Graded Examinations
in solo steelpan performance. Thanks
go to the Inter American Development
Bank for their financial support of this
initiative.

Rainmakers Project

The Rainmakers project is another
pioneering area, where a local play
integrating original music for the
steelpan, is featured. The project is the
work of the San Fernando-based Golden
Hands Steel Orchestra, which made
waves in Junior Panorama and Music
Festival 2008. It was a memorable event
with music performed by Golden Hands

and featuring original music composed
by Dr. Jeannine Remy in January 2008
at DCFA. The group has performed
Rainmakers at the prestigious
Percussive Arts Society International
Convention (PASIC), the largest
percussion event in the world. The
Music Literacy Trust is proud to support
the design of a computer interface in
a double CD, featuring the music and
scores, which will be user-friendly
and follow the methodology used in
similar products such as Ray Holman’s
Changing Time and Jit Samaroo’s
Original Notes. This will ensure that the
music is preserved and not be relegated
to an event, but rather be of further use
in the educational community.

Special Projects

From Beethoven to Boogsie
The Trust financially supported the
initiative of the Holistic Music School
to feature the life story and music
of famous composers Beethoven
and Trinidad’s pan icon and legend,
Len “Boogsie” Sharpe. The initiative
provided an opportunity to give
recognition to one of our country’s pan
prodigies at Queen’s Hall, with young
people performing both Beethoven’s and
Boogsie’s work on pan.

Music Program at Sacred
Heart Primary School
– Avis Bruce
A student at DCFA, Ms. Avis Bruce
undertook a project to implement
a music education program for
primary school students at Sacred
Heart Primary School. Recognising

the challenges in this ambitious
undertaking, and wanting to encourage
the initiative of students at the DCFA
who are keen on giving back to the
community, the Trust was pleased to
support the project, helping to plant
seeds that young people exposed to
music at an early age, can nurture.

New Scholars

During the year 2007, a scholarship was
awarded to one of Trinidad and Tobago’s
most gifted young musicians, Mr. Atiba
Williams, to study at the prestigious
United World College of the Adriatic
(UWCAD) in Italy. The Trust has also
awarded scholarships for the period
2007/2008, to promising pannists Mr.
Richard Bereaux and Ms. Vanessa
Headley, to attend the Degree program
in Music at DCFA.

Other Matters

The commitment made by TCL
Skiffle Bunch Steel Orchestra has
continued for the 3rd consecutive year

in 2007, to provide an annual sum of
TT$10,000 over a period of 10 years.
The Trust is grateful that a steelband is
demonstrating such a commitment to
the objectives of the Trust. During 2007,
there were some changes to the Board.
The Trust welcomed Mr. Dion Abdool
(Corporate Secretary at The Water and
Sewerage Authority), who took over
the role as Corporate Secretary from
Mr. Regan Asgarali and Ms. Jillian
Timothy, who we thank graciously for
their voluntary services. Ms. Jenny
Lee, President of Steelpan European
has been named Chair of the Board.
The Trust thanks all the companies
and individuals believing in the Music
Literacy Trust by their generous
donations along the way.
Mark Loquan, Director of the Trust
stated, ‘In retrospect, the Music Literacy
Trust has quietly provided far-reaching
interventions on several levels and
have set in motion various dynamics
that have created, for the Department

of Creative and Festival Arts, much
of which we can be proud. Dr. Anne
Osborne, Coordinator of the Music
Unit, looks forward (as I do) to future
projects that will ensure the growth of
music education and the development
of our steelpan music, our contribution
to world music, in an environment that
is supportive, caring and progressive.
So much accomplished and so much
more to envision: the world is at our
fingertips!’
by Mark Loquan and Jenny lee

Board Members and
Associates
Mark Loquan – Head of Yara Angola Ltd,
Founding MLTChairman (2004-2008)
Jenny Lee –Chair and President,
Steelpan European
Dr. Anne Osborne – Coordinator,
Academic Music Programme,
Department of Creative and Festival
Arts, the University of the West Indies.
Dion Abdool – Corporate Secretary, the
Water and Sewerage Authority
Pat Bishop – Musician & Artist; Musical
Director, the Lydian Steel Orchestra
Satanand Sharma – Lecturer and Head,
Department of Creative and Festival
Arts, the University of the West Indies
Deborah Samaru – Manager, Public
Affairs, Methanex Trinidad Limited
Angela Lee Loy – Managing Director,
Aegis Business Solutions Limited
Karen Smart – Corporate
Communications Officer, Atlantic LNG
Company of Trinidad and Tobago.
Liam Teague – Steelpan Musician &
Associate Professor, Northern Illinois
University
Dr. Jit Samaroo – Musician & Member,
Samaroo Jets Steel Orchestra
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In 1979, the second Dutch Steelband was founded. The first Dutch Steelband was the Navy
Steelband. The Police Steelband was formed by members of the Corps National Police and
member of the National Police Orchestra.

Dutch Police Steelband
Can’t think about not being there

≥

The National Police Orchestra
was founded in 1949 and exists as
a Harmony Orchestra and a Marching
band. In early 1979, the drummers
of the Marching Band wanted to
expand their music knowledge and
were searching for another music
form which had to be united with the
Marching Band owing to its knowledge
and rhythm. Steelband music was
soon discovered. At that time all their
members were Policemen. Nowadays,
the Police Steelband is no longer a
member of the National Corps Police
Orchestra. It is now a Musical Unit
within the Dutch Police Department.
Their first steelpan instruments
were loaned from the Navy Steelband
as they had acquired a whole new
range of steelpans in 1979. This set
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of instruments consisted of two solo
tenors, a double second, a double
tenor, a guitar, a cello and a complete
Bass set. The pans needed to be tuned,
painted, and the stands were missing
but the Police Steelband was grateful
to have them.
One of the members of the Navy
Steelband assisted them in their
initiation into the world of steelband
music. In 1984, they bought a new
set of instruments which was made
in England and added one solo tenor,
two double tenors, a guitar, a cello
and a bass. There are presently fifteen
members in the steelband with eight
pannists, a drummer, a singer (female),
3 percussionists and 2 technicians for
light and sound.

At the beginning of 1980, after
a few months sweating during
rehearsals the band was ready for
their first performance. It was not
a public performance but one for
colleagues and friends as their
repertoire only consisted of four or
five songs which were not considered
enough to entertain a large audience.
After a while their repertoire grew and
the steelband was asked to perform at
official functions like the installation
of Policemen. They performed in the
Netherlands as well as in foreign
countries. In 1991, they performed in
Curacao and Aruba. They also made
a guest appearance at the European
Steelband Music Festival in Sete in
the South of France in 2002. They have
supported the CCD of the Dutch Police
Orchestra and produced their own
music. Their repertoire comprises of
many different styles including rock, pop,
classical and traditional steelband songs.
In 1984, Curacao born and raised,
Felix Waloud who was associated with
the Korps Mariniers in Rotterdam
for ten years, became the musical
instructor of the Rijkspolitie Steelband
(State Police Steel Band) in the
Netherlands. Felix is a teacher in
world music and earned his knowledge
in the steelband world. Since he was
thirteen he has been involved with many
steelbands in Curacao. The formal
Dutch Queen, Juliana, recommended
Felix to the Dutch Police Steelband.
Felix is a very well known pannist
and has performed on television and
radio numerous times. The Dutch
Police Band continues to grow from
strength to strength under Felix’s
musical direction and looks forward to
engaging in many more performances.

Caribbean Connection
Pan around the Neck Steelband

A project of David Henry - Barbados and Junior Edwards – Trinidad &Tobago

Junior Edwards of Trinidad and Tobago and David Henry of Barbados, both have been playing
and teaching the steelpan artform in Switzerland for many years. They always met at the annual
Notting Hill Carnival in London during the two days parade and came up with the idea of forming
a steelband from Swiss players to visit and perform at the Notting Hill Carnival celebrations.

≥

Thus was the initiation of the
Caribbean Connection Steelband.
Caribbean Connection with roughly
50 players started their rehearsals
in 2007. The aim of the first project
was to participate at the 2007 Notting
Hill Carnival in London. Once they
decided what they were going to do,
both musicians started making firm
decisions on the logistics, repertoire
and costumes for attending this iconic
European Carnival.
Their first performance at the 2007
Notting Hill Carnival went smoothly
leaving all their players craving for
more. After having so much success
in London, the project went into the
second round. And again with roughly
around 50 people, who all went to
Berlin in Germany to take part in the
Carnival of Cultures. See some of their
performance footage at http://www.

youtube.com/watch?v=4fZjPwtbCG4.
If you could compare it to the Notting
Hill Carnival, the Carnival of Cultures
also has a long parade with various
groups of all races and cultures.
One of their top gigs was having the
great honour of playing at the Public
Viewing at the Lake Side of Zurich
for the EM 2008, with the Ex-Tempo
Steelband from Winterthur, they
enjoyed a warm football night at the
Lake Side with the beautiful skyline
of Zurich, playing sweet pan music for
thousands of spectators and tourists
who came to Switzerland for the
Football!
They are now in their third year and
are already planning to perform at
the carnival in Tenerife in Spain for
2010. Caribbean Connection has also
had numerous gigs in Switzerland

which included their performances at
the well known Männedorf Steelband
Festival as well as the Iron Man Race
in Zurich. You can view some of their
performance footage at http://www.
youtube.com/watch?v=X_G32UO8PcY.
Caribbean Connection steelband grows
from strength to strength as they
approach their third year of existence
of the project. With a lot of new
members they are looking forward to
further exposure and development. The
renowned Tamla Batra from the defunct
BA Groovers steelband who resides in
Switzerland will also arrange a song for
the project, adding to their repertoire
and ensuring they have a wide range of
music. If you want to have fun then join
the Caribbean Connection Steelband
from Switzerland!!
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Salah’s

Steelpan Academy
Retains 2008 Pan Alive Title
Having won the 2007 Pan Alive competition, part of the annual Caribana activities in Toronto,
Canada on Saturday 4th August 2007 with 271 points; this Montreal based steelband retained the
coveted Pan Alive Champions title in 2008 with Salah Wilson’s musical rendition of Puncernelly.
Trinidadian born Salah Wilson is a man with a mission and that mission is the steelpan. This
20th century melodic percussion instrument is easily recognisable for its bright, sharp, resonant
sounds. Salah Wilson has dedicated his life to promoting the steelpan, teaching the artform to
the young and old as well as documenting its history.
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The history of the Salah Steelpan Academy could not
have happened if Salah and Adiylah (formerly Margaret
Patricia Apparicio) had not returned to Trinidad and Tobago on
the 21st July 1973 and got married. Another significant factor
was that Salah brought back his pair of Alto pans, made by his
favorite Pan tuner, Wallace Austin. They migrated to Montreal
and then moved to Vancouver before moving on to Edmonton
performing gigs as they went along. Brooklyn, New York
was their next stop and by this time they had three children,
Rachel, Walid and Ishmawiyl. One year after they returned to
Trinidad where their fourth child, Miriyam, was born. Adiylah
stated, ‘our fourth child is a real ‘Trini to the Bone’. She is
also an excellent arranger and pan player extraordinaire.’
They decided to return to Montreal where they settled.
Salah’s dream came to fruition when a friend introduced
him to Britten Bernard and Coronation Elementary’s
Principal, Jackie Webb, both were Trinidadians and wanted
to expose the pan culture in their school and that program
still continues today. Their four daughters (Rachel, Miriyam,
Fatima, and Zaynab) also carry on full time programs at four
other schools. Salah wanted to encourage the community at
large and in so doing Salah Steel Pan Academy was born.
Among his myriad of steelpan projects, Salah heads the
Steelpan Academy, located in The Cote Des Neiges area. His
students start from as young as age six and come from any
number of cultures and backgrounds, including a few who are
autistic.
Salah confirmed, “Montreal played a very important part
in the history of steelpan. At Expo 67, the world’s biggest
fair that had ever happened, the Trinidad pavilion featuring a
steelband was one of the main feature attractions. I’ve met so
many people who say what they remembered most was the
steelband. So here was this major international forum for the
exposition of the steelpan. It certainly made a great impact on
the history of the instrument.”
Where the steelpan once went hand in hand with gang
violence, Salah intends to use it as a tool to assist children
in getting out of that culture. He noted that there was a
growing cycle of violence in the community. So he is offering
scholarships, one year of free schooling at his private
school, and invited parents to send their children along. He
does not regard it as the solution but sees it as an avenue
for these troubled kids to vent their feelings by creating
something meaningful – music, and also spreading the pan

gospel. ‘Steel Pan Playing with Theory’, was penned by Salah
and is presently being used in the public school system in
Trinidad. The book was written to encourage every pan player
to learn the theory of music and be able to become a better
musician. Salah has also completed another theoretical text
book entitled “Poco a Poco” this is even a simpler version than
the “Steelpan Playing with Theory” which is used mostly in
the High schools. “Poco a Poco” is geared more towards the
elementary levels and schools. Salah has also produced a
music score book “Music Score I” A selection of music scores
arranged for the Pans and is presently completing another
book which is a compilation of all his Panorama scores for
more than a decade.
On Saturday, 13th December 2008, the Salah Steelpan
Academy celebrated their 15th annual Steelpan Winter
Fest, entitled “Classics to Calypso” where the students
from the schools and the Academy are featured and was
well received by all in attendance. They have participated in
the 8th Panorama Fest, Pan Alive Champions for the 2007,
2008 in Montreal, as well as Toronto. Daughter Zaynab is
their drummer whilst Miriyam helps Salah with musical
arrangements. Adiylah is the family vocalist. The school that
Fatima teaches won the 2008 school summer panorama
competition. Their first daughter, Rachel, is the main
organizer of their Festivals. The Boys (Walid and Ish) fill in
with some teaching and manpower where needed. Adiylah
and Salah have done a wonderful job in raising six wonderful
and talented children who will certainly ensure that the
steelpan artform continues to be promoted and developed
far into the future.
Salah having recently returned from the annual Hajj
pilgrimage to Makkah (Mecca) was greeted with the very
positive news that his steelpan program will begin in the
French Schools in Montreal in March of 2009. This is a
significant step in the promotion of the Pans, as the French
influence in Montreal is about 85%. His program has been in
the English sector (15%) for the past 17 years. All his books
are also translated into the French language. He concludes
that it is certainly a blessing from the Most High.
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The Steelband

engine room

The percussion section of a steelband commonly termed, ‘The Engine Room’ provides the timing
for their musical rhythm. The engine room has its origins from the early tamboo bamboo groups,
where they used the brake iron and bottle and spoon as their primary accompaniment.

Looking at the history of the steelband,
a chap with the nickname “Mussel Rat”
of the Gonzales Place tamboo bamboo
band is credited with introducing the
brake iron in the mid-1930s. The early
steel bands adopted this tradition since
many musicians transferred to the steel
band when the tamboo bamboo was
outlawed from Carnival.
‘Engine Room’ is a term used to
describe the group of un-pitched
percussion instruments that provide
the rhythmic accompaniment for
steelbands. This section may not be
necessary for all genres of music, but
it is a MUST when playing popular
Caribbean genres, especially calypsos.
The Engine Room comprises of a
“core” set of instruments, including
the brake iron (discarded vehicle
brake drums), shac-shac (Maracas
or shaker), scratcher (a metal guiro),
toc-toc (claves), tambourines, cowbell
or jam block struck with a beater,
and bottle and spoon. In addition, the
contemporary steel band also includes
drum set, congas tuned in a standard
fourths or fifths tuning, played with
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rubber tipped sticks, timbales and
occasionally other instruments as part
of the engine room. The brake iron is
played with a metal rod to produce
a high-pitched sound. The method
of polyrhythm, interweaving of the
rhythms, is particularly associated with
the irons. The drum set is the “Cog” of
the Engine Room that holds everything
together with a solid beat.
The Engine Room percussion
instruments are generally non-tuned,
although most brake irons are arranged
in sets of lower and higher-pitched
instruments for musical effect offering
different relative pitches and tonal
colors. Today, iron players prefer to get
their irons specially made, chromed
and “tuned” to their specifications. The
irons are the heart of the steelband’s
engine room, driving the rhythm of the
whole band with their piercing ring.
‘Cutting’ (weaving between the highs
and lows of the irons and also adding
improvisations), has become very
popular among Iron men giving them
the freedom to add variety and life to
the music.

The sound of the Engine Room is very
captivating and somewhat deafening
at times. Chipping down the road to
a vibrant steelband’s engine room
rhythmic beat on a jouvert morning
is the ultimate experience of this
important component of a steelband.
The sheer fabric of steelband music
is interwoven and dependant on its
rhythmic component, their Engine
Room.
This style of music has progressed
in Trinidad to the point where they
now have a ‘Rhythm Rama’, an annual
competition for Rhythm sections/Engine
Rooms. It has also become a tradition to
see and hear Rhythm sections/Engine
Rooms in the spectator Stands (defunct
North Stand) at Panorama competitions.
“Rhythm” signals that the bacchanal
has started. The Engine Room, drift
with the rhythm of their music as they
hypnotise your body whilst you enjoy
their pulsating music.
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The Unforgettable Year of

ADLIB, and André White
≥

As 2009 comes into focus, for André White - 2008 has been that ‘year to remember.’ For
this young musician who set the steelband world on its ear, life will never be the same.
New York steelband panorama veteran arrangers – some previous competition winners
themselves - had to respectfully duff their hats to André White in the early hours of Sunday
September 1 - when his arrangement of Amrit Samaroo’s Heat as executed by his band,
Long Island’s one hundred-strong ADLIB Steel Orchestra, made them New York Panorama
champions for the first time ever, and by default conferring upon him, the title of ‘champion
arranger.’ But the additional history-making element is André’s age. He was a mere
eighteen years old.
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His steelband story began when he was little more than
a tot; and the son of his babysitter at the time, was then
one of ADLIB’s older members. Little André was fascinated
by the steelpan, and eventually himself joined the orchestra.
He was all of six years; since then he has never looked back.
Coincidentally, it happened that on the very night of ADLIB’s
winning the New York panorama - André saw his former
babysitter’s son for the first time in more than a decade - this
individual who had been the fateful nexus between him, and
what would turn out to be both his instrument of choice, and
vehicle to fame.
Through it all, André has remained unwavering and
very well grounded, giving full credit to his mom Colleen,
Grandmother Maureen, both from Jamaica, and his extended
family, ADLIB’s management team of “Uncle Frank,” “Auntie
Jean” and Lisa, their daughter. The talented teen much
prefers that the ‘hoopla’ be about ADLIB the orchestra –
fielding talented and committed young musicians with the
skills to bring his musical creation ‘to life’ - than about
him. Hugely crediting ADLIB’s stage side (the smaller
representation of a steel orchestra that is active year round,
which can be anywhere from ten to thirty musicians) for their
pivotal role in the band’s success, André says: “I would tell
anybody - the stage side really had just as much to do with it
[ADLIB’S triumph], as me; if anything, probably even a little bit
more…..they, and eventually the rest of the band knew to ‘do
what they had to do and execute the song.’”
What does André see as the foundation of his success?
“As far as understanding music - the reason, for me - why
I reached so far is because of music theory. If there is any
advice I could give anybody planning to be an arranger, or
anybody my age or younger than me, coming up - it’s take a
music theory class or learn your music theory – it helps – a
lot! Your chords, your progressions, your modes, your scales
– it makes life easier!”
The numerous congratulatory calls André received from
around the world included those from members of England’s
Mangrove Steel Orchestra, for whom he also arranged for
the 2008 UK panorama. The band eventually placed sixth,
a position impacted by several factors, not least of all being
slotted to play first - relegating them to being the ‘sound
check’ band [the steel orchestra that plays in position one, and
usually the first chance sound engineers get to try to figure
out what they are seeking to achieve sonically – during the
actual band performance] of sorts. And, if André is right, 2008
was also the first year that the UK panorama was actually
‘miked’ or sound reinforcement was put in place. It was a
phenomenon with which André was only too familiar; ADLIB
suffered a similar fate in the New York panorama a couple
years ago – they were the ‘sound check’ band in the WIADCA
(West Indian American Day Carnival Association) panorama at
the Brooklyn Museum.

With multiple classical and jazz influences (André lists
John Coltrane, Miles Davis, Wyclef Gordon, Thelonious Monk
and others among the latter); André continues to strive for
perfection, having enrolled at the Berklee College of Music
last fall. It is not only the steelband world that André has
caused to take pause. In December 2007 when he auditioned
at Berklee (his choice of college as they allow the steelpan
as a student’s primary instrument, added to their available
scholarship opportunities) – because of both his prowess
on the pan, and the classical arrangement he submitted for
review, he was asked “How old are you again?”
As the rest of the world plays catch up, it was many moons
ago that When Steel Talks (WST) identified André as a ‘musical
talent to watch.’ WST has been following ADLIB for several
years, and has pictures of the players - the majority who grew
up with the band - since some were barely able to reach their
instruments. And that includes André. He is looking forward
to taking advantage of the wealth of musical knowledge that
is out there. But he has already journeyed very far in a short
space of time and at a tender age. And he will only get better.
> by When Steel Talks
Read André’s full story at www.PanOnTheNet.com.
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Phase One Celebrates their

30th anniversary
Phase One Steel Orchestra celebrated their 30 year anniversary in 2008. This milestone was
marked by a band reunion held in Coventry on the 1st November 2008

≥

Phase One was founded by Victor Phillip in 1978. The
band originally started as Broad Heath Steel Orchestra
and was based at Broad Heath Primary School, Coventry.
Owing to the vast interest showed by so many children from
the surrounding areas wanting to join and as there were so
many non Broad Heath members, the band had to change its
name and Phase One was born.
Over the years, Phase One has enjoyed many successes. In the
early years, the band travelled regularly, visiting Germany on
two occasions and Hong Kong. The band has taken many of its
players to the Trinidad Carnival and more recently went on tour
to Barcelona. Phase One have appeared numerous times on
television. They were on the very first episode of Emu’s World,
and also appeared on Going Live, Pebble Mill, Play For Today,
The Style Challenge and Children In Need to name a few.

Phase One’s finest hour possibly came in 1987, when the band
took part in the National UK Panorama for the first time. The
story of that August day will live long in the memory of all
Phase One players. Stephon stated, “The short story is that we
had to virtually build a main float and bass floats from scratch,
roll them up to the Scrubs (on wheels that did not turn). We
managed to run the tune once and then roll into the Super
Tent. We had a great song in our opinion, but I must stress
that under no circumstance did we feel we were contenders.
Our motivation was to show that there are good bands outside
of London and secondly not to get beaten by Maestros, who
were our local rivals (we’re all friends now)! The shock of
actually winning nearly killed me. I have played in Trinidad
with Renegades and won Panorama five times, but nothing
compares to working with your own band and achieving
something like that.”

For the record the tune was Pan in A
Minor and was arranged by Victor Phillip
and Stephon Phillip.
Many of Phase One’s band members
are helping to spread the Pan Gospel
through teaching the art of playing the
steelpan in Coventry, Birmingham,
Warwick, Leamington, Nuneaton and
Rugby.
At their 30th anniversary celebration
event, the band made a presentation
to Victor to thank him for his undying
dedication, flawless commitment and
laborious efforts. Phase One’s long
history has been made possible through
his involvement. Victor has made
every pan that the band has ever had
and for the first few years arranged
all of their music too. He also drove
their coach for well over 10 years. In
the mid 80’s, Victor began to do less
arranging and Stephon began to get
more opportunities to do musical
arrangements for the band. By the
90’s, Victor was taking a much lower
profile in the arranging, but still drove
the minibus and played congas on
bookings. Presently, Stephon does all
of their musical arrangements, take the
bookings and drives the van.
Stephon confirmed, “To be honest, as
many of you will agree, running a steel
band is hard work and there are times
when you are down to just your hard
core and you wonder if you’re going to
make it. But for all of that, it is worth it
and as the longest serving member with
29 years; I would not change a thing.”
One unexpected positive outcome from
the reunion has been that four former
band members have rejoined the band.
Going forward, Phase One will continue
to travel the country, performing,
teaching and doing workshops to
promote and spread the pan gospel.
They will be going to Paris on tour in
2009, recording a Christmas CD, plus
bringing out a Pan Round Neck band
that Stephon is running for Steel Pan
Academy. Phase One now looks forward
to 30 more years, by the grace of God.
> By Stephon Phillip
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“

Many of Phase One’s band members are helping
to spread the Pan Gospel through teaching the art
of playing the steelpan in Coventry, Birmingham,
Warwick, Leamington, Nuneaton and Rugby.

”
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future looked bleak until original band
member Gwyneth Whiteoak took on
the challenge of keeping the band
going. So with a few Pandemonium
members, a few new members and a
couple of original members, Pantastic
was re-reborn again, as a fully fledged
community band.
After moving the pans to another base,
which allowed them access to longer
practice sessions and better flexibility,
the band has gone from strength to
strength and continues to do so. In
2007, they performed all over the North
East of England and were booked for
almost every weekend for the summer
of 2008, taking one or two bookings off
the back of each performance.

Pantastic:
sunderland’s Community
Steel Pan Band

>

The band now consists of 21 members
of mixed ages, physical and musical
abilities, varying from a seven year
old beginner to a BA Music degree
graduate. The current group have been
together for over two years and are at
a stage where learning and developing
new pieces is done in a much shorter
time frame and therefore have doubled
the length of their repertoire. They also
performed the almost impossible when
they learnt a 35 minute Christmas set (7
pieces) to concert standard in 7 weeks.
The enthusiasm and determination
of all the members and the small,
devoted group of supporters who help
transport the musicians and equipment
around has developed into a positive
team forming a sound foundation for
the future. Their aim is to put the

‘Community’ into ‘Community Steel
Band’ playing for community groups
and events as far as possible but
within a day’s return journey. All the
members of the band give their time
and effort purely for the love of music.
They perform at the events of Haswell
and District Mencap Association and
several other charitable organisations.
The band is a non-profit organisation
only asking for donations from
performances to save up and get the
pans tuned whenever possible. Due to
their age some of the pans are getting
a little tired and do not hold their tuning
for long so they are saving to purchase
replacements.
> By Gwyneth Whiteoak

For more information on Pantastic as well as their ever-changing calendar then
please click www.Pantastic.co.uk. Why not leave a message in their guestbook, or
send them an e-mail so you can link with each other.

Allow me to take you back in time to the year 1994, when Sir Tom Cowie’s Community
Foundation, donated funds for a set of Steel Pans to be bought, made and supplied by Tony
Charles, for the Barbara Priestman School. Under the direction of music teacher, Ros Mearns,
Pantastic was born and started it’s musical journey, with a group of enthusiastic pupils of
varied physical abilities, stepping or wheeling up to ‘the plate’.

≥

During the following year they
put together a repertoire and
Pantastic starting receiving requests to
perform at community events and as the
band’s popularity grew, civic occasions
were added to the community events.
In 1996 and 1997 Pantastic travelled
to London to take part in The National
Festival of Music for Youth finals after
qualifying in local heats.
As the band developed further they
played for VIP’s such as Sir Jack
Charlton, Tony Blair and Sir Jimmy
Savile to name but a few, we asked if
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they would sign the pans so it became
a tradition for celebrities to sign a pan.
The band was also given the opportunity
to play for Royalty, for the Queen and
Prince Phillip when they were on their
Golden Jubilee tour in Sunderland and
for Prince Charles when he opened the
National Glass Centre in Sunderland.
In 2000, Pantastic qualified again for
the finals of The National Festival of
Music for Youth, which was held at
The Royal Festival Hall, on the South
Bank. On this occasion the band
was awarded a ‘Highly Commended

Award Certificate’, in recognition for
its high standard of performance.
Shortly after the band played their last
performance as a school band, to a full
open air amphitheatre at the inaugural
Durham County Show. Following that
performance Pantastic disbanded
and was reborn as a community band
under the name of Pandemonium but
still with Ros Mearns at the helm. Ros
then handed the baton to her daughter,
Sarah, to lead and continue taking
the band forwards until unfortunately
work commitments meant she could
not continue. For a while the band’s
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Carnival
Village
is already
showing!

UK Pan Tuners
Guild
Become part of a global
network, sharing good practices
and developing workshops?
Contact: 07973 697 507

2009
As we prepare for a formidable
future, our venues open to a host
of exciting events
The Tabernacle

Powis Square, London W11 2AY
T: 020 7221 9700

The Yaa Centre

1 Chippenham Mews, London W9 2AN
T: 020 7286 1656

Pan Sticks
FOR
SALE
contact: Felix Joseph

Programme publicity across London
Book online
info@ / www.

Tel:020 7474 7467
Mob: 07808 847 974

carnivalvillage.org.uk
R E N O VAT I N G
PROGRAMMING
EVENTS!

Carnival Village
Transformations
2008/09/10
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All Caribbean special
offers available
online! No need to
pay in full straight
away! Seats can be
confirmed with an
affordable deposit!
And don’t forget
you need password
‘flycrc’ to access our
special fares online.

10APR-30JUN09
22AUG-09DEC09
25DEC09-24MAR10

01APR-09APR09
10DEC-24DEC09
25MAR-31MAR10

01JUL-21AUG09

£338
£358
£318
£413
£352
£326
£318
£315
£352
£328

£378
£398
£358
£453
£392
£366
£358
£365
£392
£368

£528
£548
£488
£613
£552
£576
£488
£595
£552
£518

BOSTON
CHICAGO
NEWARK NJ
LAS VAGAS
LOS ANGELES
MIAMI
NEW YORK JFK
ORLANDO
SAN FRANCISCO
WASHINGTON
Destination

TORONTO
CALGARY
EDMONTON
VANCOUVER

01JAN-30JUN
01SEP-30SEP

01JUL-31AUG

£377
£487
£488
£537

£597
£687
£688
£737

01OCT-14DEC 15DEC-04JAN10
5JAN-31MAR10

£413
£550
£551
£550

£632
£754
£754

With our new web site
upgrades it is possible
to book anywhere in the
world when you commence
your journey from the UK. European breaks
to Amsterdam, exotic locations like Dubai,
old favourites like New York or romantic Paris
are all bookable via flycrc.com. (Separate Terms &
Conditions may apply)

SIGN UP ONLINE TODAY FOR
THE LATEST TRAVEL UPDATES
AND SPECIAL OFFERS!
1MFBTFSFNFNCFSUPBDDFTTUIFTQFDJBMNFNCFSTGBSFTZPVSQBTTXPSEJT´'-:$3$µ

Pay for your air fare
by easy monthly
instalments!
Pre-pay your fare using Direct debit!
Another first from the Caribbean
Reunion Club go to www.flycrc.com

§

Minimum set up time 6 months. Maximum
direct debit period 10 months. Flexible deposits
and optional lump sum final payments available. Take
the hassle out of budgeting. Let us do it for you.
Call our team for details! Pay for your air fare by easy
monthly instalments. A flycrc member’s only first!

7DD@CDLlll#ÓnXgX#Xdb
RESERVATIONS! 020 7344 0101 - 01244 355 888

VISIT OUR LONDON OFFICE AT THE CORNER OF OXFORD STREET FOR EASY ACCESS: 93 NEWMAN STREET, W1T 3EZ

RESERVATIONS! 020 7344 0101 - 01244 355 888

VISIT OUR LONDON OFFICE AT THE CORNER OF OXFORD STREET FOR EASY ACCESS: 93 NEWMAN STREET, W1T 3EZ

Bringing
colour

2 life

...innovative...design & print
brochures
booklets
magazines
stationary
leaflets
websites

indusdigitalcolourservices
Lithograhic and Digital Print Services

0800 043 8803

